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I t can strike you at the strangest moments:that need to "figure things out," to "put
them in perspective," to "decide what it
means." If the existentialist never feels the
need to evaluate the meaning ofevents, I am
the opposite. I compulsively try to put
things in scale. I am turning 40. For some of
us, including me, this last event raises a very
big question, the one about the evaluation
of our lives. I cannot claim to have finished
thinking about this, but I can report that a
large part of my answer came out of recent
conversations with two statues.
A larger-than-life stone sculpture of the
ancient Egyptian King Mycinerus stands in
Boston's Museum of Fine Arts. His face
and body are stylized, impossibly powerful
and blank. Looking up at Mycinerus (one
has to look up) I felt small and anonymous.
What could there be in common between
his life and mine? I knew what this king did
some 2,500 years before Christ lived, what
all such kings did to manage empires. He
collected money, raised armies and had
fashioned the buildings, tombs, statues,
jewelry and other symbolic objects that
would accompany him after his death. But
what of the events of an ordinary life, the
mundane acts and feelings that all humans
have in common and which, since few of us
are kings, comprise our legacies?
In a glass case not far from the sculpture
of M ycinerus is an ancient artifact, a small
(less than one inch tall) wooden figure of a
servant with the carved facets of his hips
still fresh-looking after nearly 4,500 years.
He has a gaunt face and his ribs stick out. If
you look closely you can see the marks
where the edge of the artisan's blade turned
in the wood to model those startlingly fine
ribs. This object, which chance preserved,
must surely be the one bit of evidence we
have that its maker lived a life we might
understand. Surely, he did a great deal
more than sit at the door ofhis mud hut and
fashion a single wood object. He had a
childhood, probably lived a life closer to
the scale of mine (and yours) than his king
did.
For us, the carving he made is all that
remains by which we can make a measure of
his life. It makes me wonder what might be
found of my life in 4,500 years, and how I
might choose to be measured. If anything is
to be preserved, it might as well be this page
of this magazine, buried in the collapse of a
building and protected, miraculously, by a
pocket of rare gases. When it hangs in a
museum that will be built it explains to the
reader:
I have not done a single thing that by
itself deserves preservation. But the ordi-
nary events of my life, the things seen and
thought and done, would never have been
had I not lived. The sum of these is the
measure of my life, and I want you to
understand my calculations. So, I will give
form and scale to the bits of my life, the way
a walk to the store can be measured by
steps. If the sum of my life can be set equal
to some physical volume of space then the
events from it might be represented as
follows:
For the fact that I made a living as a
teacher and enjoyed the work, I give myself
an amount equal to the volume inside an
average horse or any other object of com-
parable size (that seems about right to me).
For having made many good friends, and
twenty or so dear ones, two more horses.
For the furniture and guitars I built (did
you find one of them?) the equivalent of a
grapefruit. For the ability to recognize the
Big Dipper and having seen (dimly) Hal-
ley's Comet, a radish seed.
For each of the following, the last joint of
the thumb of a grown woman: that I read
something every night, that I went fishing in
the Rocky Mountains and the Atlantic
Ocean, that I had a moustache which
children up to the age of three seemed to
find fascinating, that I succeeded only par-
tially in trying to keep new things from
happening to me, and that I could not draw,
play the piano or write poetry but would
have given up a great deal for any of these
(especially for the piano one).
I have been a chauffeur in Manhattan (a
quail's egg), twice nearly killed in accidents
(the root system of a rhododendron), six
times a guest on local radio or television
talk shows (another quail's egg), and count-
less times lost in imagining the details of
complex plans of action or objects to be
constructed (a walk-in closet).
Because I intend to continue living, I will
not attempt a complete catalog of events to
this moment. Instead, let's assume that the
volumes accounted above cumulate to the
equivalent of the space inside a suburban
bedroom, then multiply that amount by a
factor of seven for what I have been unwil-
ling (or unable) to recall. This, then, can be
labeled one unit of "Levin Life-Volume"
(LLV). But I am not quite finished.
I feel a kinship with the person who
carved the tiny servant sculpture, not only
because I know how that ancient artisan
used his blade to carve ribs in a block of
wood, but because we have both lived
ordinary lives in our times. I have visited.
his work several times now, and will con-
tinue to do so with that private feeling of
knowing him. He is my link across 4,500
years of ordinary lives, and so I feel justified
in claiming for myself an additional LLV, it
being more than likely that the measure of
his life, if I could know it, would be the
equal of mine. And for imagining you and
your children and the events of your every-
day life, another 4,500 years into the
future, I claim more LLV's and so on. And
however bizarre the method of my mea-
sures, they are of some comfort to the








O ver a year has passed since I joined theUnited States Senate, and after reflec-
ting on my first 12 months representing the
people of Massachusetts, three major areas
of concern occupied the bulk of my time:
legislative initiatives that will benefit Massa-
chusetts, working with local cities and
towns to help them meet their needs and
alleviate their concerns, and aiding constitu-
ents from across the Bay State with individ-
ual problems.
As has been the case for the last few
years, issues relating to the budget and the
budget deficit have been given high priority
by Congress. Of special interest to me was
the 1986 Budget Resolution which called
for state and local governments to pay for
Medicare and Social Security for state and
local employees. Because of the harm that
could befall states and local government
from this Resolution, I testified before the
Senate Finance Committee and helped post-
pone to September 30, 1986 the date that
this would happen for Medicare and totally
eliminate mandatory Social Security cover-
age for new hirings. This change in the
proposed legislation will save Massachu-
setts $7 million in 1986 and $25 million in
1987. We do not solve our deficit prob-
lems by passing the cost of our deficit
reduction efforts onto state and local gov-
ernments, especially when they are already
reeling from reductions in housing pro-
grams, economic development assistance,
industrial revenue bonds, and the elimina-
tion of general revenue sharing.
One positive way of reducing the budget
deficit, however, can be found in the
Gramm/Rudman/Hollings amendment,
of which I was one of the original Demo-
cratic cosponsors. The bill provides for a
balanced budget by 1991 and mandates
that the President submit a budget each
year that meets the prescribed targets for
reducing the deficit. It forces clear account-
ability and leadership on the President and
the Congress on how revenue is being spent
and sets up a framework for hard choices to
be made on which programs are maintained
and which are eliminated or reduced.
Because the budget reduction legislation
has the potential of cutting deeply into
necessary social welfare p'rograms, I was
pleased that amendments I sponsored were
added to this bill. They protect Social
Security cost-of-living adjustments as well
as cost-of-living adjustments for recipients
ofSupplemental Security Income and veter-
ans' pensions. Another amendment calls
on the federal government to report on the
amount of revenue which could be raised
through increased and improved tax en-
forcement and collections. The idlla behind
this measure is to find new revenue without
raising taxes. The amendment is similar to
an initiative by Governor Michael Dukakis
which brought in more than $200 million
in new revenues for Massachusetts.
Although much of the attention in Con-
gress has been directed to the effects of
budget deficits on the health of the nation's
economy, we in Massachusetts know that a
key to the success of the economy lies with
the small businesses. The strong Massachu-
setts economy with over 100,000 small
businesses is a living testament to the
importance of local entrepreneurs. To bet-
ter represent the Massachusetts small busi-
ness men and women, I chaired the first
Small Business Committee field hearing
since President Reagan announced his tax
reform plan. The hearing was held in July in
Boston and explored the effects of tax
simplification proposals on small busines-
ses. As the tax reform bill winds its way
through Congress it is essential that we in
the legislative branch maintain close con-
tact with the business community and
determine the impact of a major tax bill on
the small business men and women.
In connection with small business and
the economy, I was also concerned that the
Small Business Administration was not
meeting its special responsibility to Viet-
nam veterans. My office conducted a sur-
vey of 87 of the 1000 SBA offices around
the country to determine each office's
response to typical questions asked by
Vietnam ·veterans seeking help in starting a
business. The results showed that while
many SBA offices know of the agency's
John Kerry
mandate to assist Vietnam veterans, more
than 35 percent of the local offices did not
know about specialized programs and 79
percent were unaware of the existence of
the SBA's own veterans' business resource
council. I have brought this survey to the
Senate Small Business Committee which is
now looking at ways to improve the SBA's
handling of veterans' requests.
On another veterans' issue, I was able to
secure an agreement to extend the Emer-
gency Jobs Training Act until March 1986
and sponsored a bill to restructure employ-
ment training and job placement services
for Vietnam veterans. The legislation ex-
tends the Act for three years, establishes a
computerized national job bank and en-
hances counseling and support services for
unemployed Vietnam and disabled vet-
erans.
Also of interest to me in the past two
sessions of Congress is the Economic Equi-
ty Act which has been the cornerstone of
equity measures for women. The Act
would improve equity in the areas of
pensions, child care, insurance, employ-
ment and education. In particular I am
committed to an enhancement of the child
care aspects of the act which would strength-
en the excellent programs Massachusetts
has put into place.
Although legislative work occupied a
good deal of my time I still found that one
of the most rewarding aspects of being a
Senator is the opportunity to talk and listen
to the people. Since becoming a U.S.
Senator I've discussed budget cuts with
local artistic organizations, given speeches
to high schools on the issue of war and
peace, and met with mayors and citizens of
various Bay State cities and towns to dis-
cuss their needs. Moreover, my staff has
handled more than 3000 cases of Massachu-
setts residents who required assistance with
some personal issue. Those cases dealt with
topics ranging from immigration and hou-
sing to tax and veterans' issues. I was
pleased to see that in over 50 percent of the
cases we were able to achieve a resolution,
and we continued to work on the re-
mainder.
As I move into my second year in the
Senate, I remain committed to helping the
people of Massachusetts and representing




I recently sat as a model for a portraitureclass. My friend, Janet, was taking the
class taught by a local artist of some
reputation and they had no model for their
final session. I would be doing them a favor,
she assured me. It was an opportunity to
meet an artist whose work I admired so I
agreed. Janet didn't know and, indeed, I
had forgotten myself until that very mo-
ment, that I had had some experience in the
modelling field. I recalled that hot July
morning nearly ten years ago, visiting old
friends recently moved to New Orleans.
For a lark, a "touristy" thing to do, my
husband and I arranged to have a portrait
done by one of the street artists who are the
main attraction on a summer morning in
the Vieux Carre. I remember sitting under
the awning that filtered the strong southern
sun. Even in the heat I was amazed to find
that forty-five motionless minutes could
pass so quickly. But it was just for a lark and
it was fun to watch the passers-by as they
watched the artist at work. I was enjoying
just being alive and loved and in that place.
Vividly, I remember my first sight of that
portrait, the misty charcoal image looking
back at me: the eyes, my eyes, full of --
what? melancholy? plaintiveness? sad-
ness? I had sat there (I thought) full of
festive spirits and the artist had seen and
captured a mood, a feeling, a life of which I
had no knowledge and whose nature, to
this day, I cannot define. With a few
strokes of charcoal she had destroyed my
sure sense of who I was, as completely as, a
year or two later, a falling object shattered
the glass that protected the image. It had
never been framed and hung but had stood
in a corner of the dining room leaning
against the wall, studied and puzzled over
every now and then. Masking tape held the
shattered glass together and covered, in a
starburst, the cracks radiating from my
shoulder. Only an eyesore, then, the por-
trait was put away in the attic. Occasionally
I would come across it and peer into the
eyes trying to identify this woman and
discover the source of her sorrow. After a
time it was forgotten, or it was until I was
asked to model for Janet's class.
It was a misty, dark June morning but I
sat under the glare of an overhead lamp -- a
make-believe sun on my face. The master
artist moved among the women offering
advice or instruction, sometimes encourage-
ment, pointing out planes and shapes and
color tones. But as I sat. conscious of their
Marjorie L. Payne
concentration, the occasional measuring
pencil extended toward me, I felt some-
thing draining out of me -- no, something
being drawn out of me. "Fatigue," I
thought. Even so, the morning passed
quickly, rest periods relieving the stiffness,
offering the opportunity to see the emerg-
ing features as the drawings progressed.
One portrait was especially good. No
sadness here, no plaintive, pensive some-
thing to puzzle the eye. But there was
something there, some vital force looking
back from the chalk eyes, a haunting exten-
sion of myself. I thought of the taboo
among primitive peoples against the camera
-- that it steals and captures the soul and I
wondered if perhaps the fear were not so
"primitive" after all. Maybe it is we who are
naive to consider ourselves beyond such
superstitions, I thought. But this portrait,
in soft browns and golds, gave an aura of
warmth and quietly subdued my fears.
I talked with the artist about buying the
portrait for an anniversary surprise for my
husband. "I'll be in touch," I told her. But
then in the preparations for my first trip to
Europe, I forgot that portrait, too. It faded
further in the excitement of Paris and was
lost completely in the beauty of the French
countryside.
I had been home almost a month when,
passing the art gallery one morning, I
glanced in the window. I saw there, not my
reflection, but the warm, golden browns of
myself in the portrait. It is a peculiar feeling
to see yourself when you least expect it and
to hear the woman at the desk say, "Oh,
you're the lady in the portrait. Such sensi-
tivity. And an excellent likeness." I won-
dered how long that bit of me had been
leaning there and how many people had
seen it and recognized the face. What a
disquieting thought! I had been six thou-
sand miles away but this image, this indefin-
able portion of myself in paper and chalk,
had stayed behind without my knowing,
propped up against the gallery wall, ex-
posed and vulnerable.
Well, I bought the portrait. "For pos-
terity," I said. "It's very flattering," I said,
"and the price is so reasonable." Now it is
framed and hung on the livingroom wall, in
a corner, between two windows, level with
the eye. My friendship with it is not a
totally easy one. Ancient taboos and super-
stitions hover between us. Have I cheated
the gods of time? Stolen a cog from their
ravaging wheel? Perhaps there is a moment
lurking just ahead when people will say to
my husband, "How fortunate that you can
see and remember her as she was just
before... " Perhaps I feel safer hanging .on
the wall in my own home, less vulnerable
than crushed in a portfolio who knows
where, chalk flaking off, smudging and
blurring me. I try not to think of the slightly
distorted portions of me caught in the other
sketches made that morning. When I glance
at the portrait I wonder if! will come to fear
the future and despise its toll while this
mute image mocks me with its advantage. I
remind myself again that these are supersti-
tions, irrational non-realities, and I push
them back into the dark corners. This is
just chalk and paper. Nothing more. But
the blue eyes meet mine across the room,
not harboring some private, unspoken sor-
row, but thoughtful, straightforward, look-
ing out at the world with confidence and an
eager curiosity. "Are you my friend?" I ask.
"Can I trust you?"
One day soon the novelty of its presence
will wear off and it will fall into the
background of landscapes and family pho-
tographs. One day soon I shall walk down
the hall, turn the corner to the stairs and
not glance in to see if it (or I) has changed.
One day soon I shall tell myself, "I really
did look like that once." One day too soon.
Marjorie L. Payne is a Senior majoring in English








T he European Resistance Movementprovides us with one of the more
engaging and captivating stories of the
Second World War, and the Polish Resis-
tance Movement has a central place in that
story. Yet, the history and the struggles of
the Polish Resistance are not well known.
Few people are aware, therefore, of the
Polish Underground's reports about the
German extermination of Jews and about
German preparations for the invasion of
the Soviet Union; the penetration of the
German rocket center at Peenemunde by
Polish agents, or the fact that Poles deliv-
ered into Allied hands the plans and actual
parts of German V-2 rocket engines. Even
many professional historians remain unfam-
iliar with such facts. No study of European
resistance during the Second World War
which does not include the resistance in
Poland can be considered complete. As
Colonel Harold B. Perkins of the British
SOE pointed out, the Resistance in Poland
was" ... the largest and best organization in
Europe" (Nowak, CourieT From Warsaw, p.
236). But at the time few people knew
much about it.
After their defeat by the German Army,
and the subsequent occupation of Poland
by the might of the German Reich and that
of the Soviet Union, the Poles responded in
a most natural way. The whole of the Polish
society went underground, and within this
clandestine realm they created a Secret
State which took control of the resistance
against the occupying powers.
The genesis of this Resistance followed
the usual patterns of spontaneity and
command. In a society whose state institu-
tions are destroyed by a violent act of war
and occupation, any resistance must initial-
ly be a spontaneous one. Under such
circumstances, groups of individuals tied
by some previous common bonds -- be they
prewar membership in social, fraternal, or
political organizations, or more recent war-
time experiences -- such aggregates of indivi-
duals formed clandestine groups which
shaped their own goals and activities. It is
here within the nature and the dynamics of
these early secret organizations that we find
the source of the variety and complexity of
both the resistance organizations and their
clandestine activities. In Poland this spon-
taneous aspect of resistance in its scope and
intensity soon reached the level of a revolu-
tionary mass movement that was unique to
Poland. Hence, writers and artists organ-
ized to carryon literary and artistic activi-
ties forbidden by the occupying authori-
ties. Actors performed forbidden plays and
musicians played forbidden music in pri-
vate and in public concerts. Writers pro-
duced hundreds of books which were pub-
lished, printed, and distributed by the
underground. Journalists too published in
the underground press, and during the
years 1939-1945 there were more than
2,000 underground papers and periodicals
published in German occupied Poland;
some of them were published continuously
through the war in large editions. Polish
educators ran a whole system of secret
secondary schools based on a prewar curric-
ulum which the Germans considered too
elitist for a "sub-human" species such as
the Poles. In Warsaw alone there were two
secret universities and one polytechnic insti-
tute continuing their educational functions
under the German noses.
Since the majority of the officers of the
prewar Polish Army were either in German
and Russian prisons or abroad, there was a
shortage of trained military personnel, and
the underground had to train most of its
own cadres. Consequently, all through the
war there were numerous officers' candi-
date schools, non-commissioned officers'
schools, and other military schools training
the military cadre for the clandestine army.
Even the scouts got involved, and from the
very beginning performed "little sabotage,"
which included such activities as writing
anti-German slogans on walls and destroy-
ing German property. Individually these
activities may have seemed unimportant,
but in their totality they had a positive
impact upon the Poles and made the Ger-
mans feel unwelcomed and insecure.
Political parties of all persuasions also
went underground. They published their
own presses and journals and formed their
own military detachments. By the end of
1939, at the very beginning of the German
and Soviet occupation, there were approxi-
mately 140 such secret groups and organiza-
tions. This spontaneous process continued
throughout the war, and as one group was
liquidated another took its place. We must
remember that all of this occurred under
the most difficult and strenuous conditions
of clandestine operations, and under the
watchful eyes of a cruel occupier who had
at his disposal the mobilized machine of a
totalitarian state. All of these activities
were, of course, Verboten and punishable by
a trip to a concentration camp -- or death.
The growth and the diversification of
such spontaneous activities and organiza-
tions made unification an important early
objective of the movement. This unifica-
tion was to be achieved by the command
aspect of the resistance, which brought
order into the chaos of spontaneity by
providing the movement with the struc-
tural means for the unification of its ac-
tions, organization, and plans. What we are
witnessing here is a healthy reaction of a
society in a state of war responding to the
conditions of foreign occupation that
called for a total mobilization and total
resistance. Interestingly, many historians of
the Resistance Movement seem to have
missed this point and the obvious fact that
the major objective of the Resistance was to
resist, and to resist by all the means at its
disposal. Thus in Poland, resistance in-
cluded the whole of society which reacted
spontaneously in a variety of ways to a
common danger. It was a society which was
directed by a set of common values and
rules strongly entrenched by a long tradi-
tion of national resistance. These tradition-
al values and rules were in turn reinforced
by the underground courts and the legiti-
mate structures of the Underground State.
In the Polish case, the source for the
legitimacy of the Underground State was
the fact that both the Resistance and the
Polish Government abroad were recog-
nized by the majority of the Poles as the
bona fide legal extension of the prewar
Polish State. Because there was no question
of legitimacy, the differing political orienta-
tions of most resistance groups did not
hinder the process of unification. Conse-
quently, by 1944 the resistance movement
in Poland was successful in unifying most
of its military units under a single com-
mand and in consolidating most of its
political activities under the central authori-
ty of the Secret State.
Politically, the process of unification and
centralization had begun in February of
1940 with the formation of a Political
Coordinating Committee (Polityczny Komi-
tet Porozumiewawczy, PKP). By 1944 the
PKP had unified most of the political
groups, with the exception of the Commu-
nists and a small radical faction of the
National Democrats who refused to join
the unified resistance organization. Thus,
the formation of the PKP in 1940 was the
real beginning of the Polish Underground
State. It was headed by a Delegate, who by
1944 held the rank of a Deputy-Premier
within the Polish Government of National
Unity in London. The first of the Delegates
was the prewar Speaker of the Polish
Parliament, Cyryl Ratajski; and the last
Delegate, after Stanislaw Jankowski, was
Stephan Korbonski, who today resides in
Washington, D.C.
It must be understood, however, that
under clandestine conditions, this process
of unification and centralization was a
gradual one. But in the end, in Poland the
resistance movement became the most uni-
fied and tht> most centralized in Europe. It
was the only resistance organization with all
the comprehensive infrastructure ofa legiti-
mate state, ranging from civic and civil
institutions on both the central and local
levels, to a well organized military struc-
ture.
By the end of the September Campaign,
just before the Polish Government left the
Polish territory during the days of Septem-
ber 17-18 of 1939, Marshal Eduard Rydz-
Smigly, the Commander-in-Chief of the
Polish Army, appointed General Michael
Tokarzewski to organize the underground
resistance in both parts ofoccupied Poland.
Colonel Stefan Rowecki became his Chief-
of-Staff. Later, Rowecki was to be the first
commander of the unified underground
army, which by 1942 was known as the
Home Army (Armia Krajowa, AK).
The first of the underground military
units formed was named the Service for the
Victory of Poland (Stuzba Zwyciestwu
Potsce, SZP). But it was Tokarzewski's Un-
ion for Armed Struggle (Zwiazek Watki
Zbrojnej, ZWZ), organized in November of
1939, which became the vehicle for the
unification and centralization of the under-
ground detachments. And in February of
1942, General Wladyslaw Sikorski, the
Prime Minister of the Polish Government
in London, and the Commander-in-Chief
of the Polish Army abroad, renamed the
ZWZ the Home Army (Armia Krajowa,
AK). By that time the ZWZ had about
100,000 men, who by 1943 were joined by
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40,000 men of the Peasant Battalions (Ba
tationy Chtopskie, B.Ch.) of the Polish
Peasant Party (Potskie Stronnictwo Ludowe
PSL). Another 40,000 troops of the Peas-
ant Battalions joined the Home Army in
the spring of 1944. Simultaneousiy the
majority of the 70,000 nationalist troops of
the National Democratic Party also joined
the Home Army. But some detachments
belonging to the Radical Faction of the
Nationalist Party would not place them-
selves under the unified command of the
Home Army. The Polish Workers' Party
(Potska Partia Robotnicza, PPR -- the war-
time name of the Polish Communist Party,
which earlier in 1938 was dissolved by the
Comintern) with its Peoples' Army (Armia
Ludowa, AL) also stayed outside the Secret
State. In addition, the detachments of the
Polish Peoples' Army (Potska Armia Lu-
dowa, PAL), which was under the control
of a radical left-wing socialist faction, also
refused to unite with the rest of the Resis-
tance. Although the Communists and the
Radical Socialists were neither politically
nor militarily powerful, they were sup-
ported by the Soviet Union. The Polish
Socialist Party (Potska Partia Sociatistyczna,
PPS) and their military units, however,
were an integral part of the centralized
Resistance.
By the spring of 1944 the Home Army
(AK) had about 350,000 men who for a
clandestine army were not badly trained.
But they were poorly armed. The Poles had
access only to arms they were able to hide
after the 1939 campaign and those cap-
tured from the Germans. The British
dropped some supplies through the war,
but they were helpful only in small sabotage
activities and were inadequate for arming
such a large number of men. It seems that
the military potential of the Polish Home
Army was never understood by the Allies.
In fact, in early 1944 at a meeting in
Washington held between the American
authorities and the then Prime Minister of
the Polish Government in London, Stani-
slaw Mikolajczyk, and the Chief of Opera-
tions of the Home Army, General Stani-
slaw Tatar, a final and irrevocable decision
was made not to include the Polish Home
Army in Allied Operational Plans. By that
time the die was cast. Earlier, as a result of
the Teheran Conference of 1943, it was
decided that Poland and Eastern Europe
were to be left in the Soviet sphere of
influence. Thus, at the 1944 meeting in
5
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Washington the Americans were quite ada-
mant about not giving in to the Polish
demands for large scale military assistance
for the Home Army. Once more, as in
1939, the Poles were abandoned by their
allies and left to face formidable obstacles
alone. And there was no hope for help from
the Soviet Union either. By then the Sovi-
ets had broken relations with the Polish
Government over the issue of the missing
10,000 Polish officers who earlier in 1940
had been murdered by NKVD (the Soviet
Secret Police) in the Katyn Forest Massa-
cre. Furthermore, the Russians viewed the
non-communist Polish Underground as
their political and class enemy. And when
in 1944 the Red Army entered the former
Polish territories, which the Soviet consi-
dered as their own since the Soviet-German
Agreement of 1939, the Russians refused
to cooperate with the Home Army and
treated it as an enemy. Some members of
the Home Army were executed, some
forced to join Polish units under the Soviet
command, and some were sent to Siberia.
Yet, all that the Poles wanted was to be left
alone as masters of their own home, free to
govern themselves, and free to determine
their own destiny.
During the war the main military objec-
tive of the Polish Home Army was to
prepare itself for a general uprising at the
final stages of the war, to be carried out
behind the German lines in support of
Allied and Soviet operations. Through the
war all plans and training of the Home
Army were directed toward this general
uprising, known by its cryptonym Burza
(Tempest).
The interim military objectives were de-
voted to self-defense, sabotage, and intelli-
gence work. The self-defense operations of
the Underground were responsible for the
liquidation of about 6,000 German func-
tionaries. The intelligence work of the
Polish Underground was extensive and
reached beyond the borders of Poland; and
its contributions to the war efforts were
not small, but are not well known.
The sabotage was carried out under the
Directorate for Sabotage (Kierownietwo
Dywersji, KeDyw), which up to June 1944
alone was responsible for the destruction of
1167 railroad petroleum cars, 6930 rail-
road engines, 19,058 railroad cars, 4326
cars and trucks, 600 telephone and electric
lines, and the blowing up of 443 trains and
732 transports. These figures do not in-
clude the damage inflicted upon the Ger-
man forces by the Partisan Units, the
Tempest Operation, and the Warsaw Upris-
ing. The sabotage actions cost the resistance
forces 62,000 men killed; civilian losses are
not included.
The best known and most dramatic
episode of the Polish resistance was the
Warsaw Uprising of 1944. It was aimed at
the liberation of the Polish capital so that
the Poles could act in their own country as
hosts to the advancing Soviet armies. The
Russians and their communist allies, who
initially called for such an uprising, were to
condemn it as an adventurous act hostile to
the Soviet Union. Marshal Stalin for exam-
pie wrote to President Roosevelt denounc-
ing the Polish insurgents as a "group of
criminals who have embarked on the War-
saw adventure in order to seize power. .. "
(Churchill, Triumph and Tragedy, p. 130).
The uprising was designed to last three
days until the Red Army, already at the
Warsaw suburbs, would enter the city.
Instead the fighting lasted for sixty-three
days, from August 1st to October 3rd. At
Stalin's order the Red Army stopped its
advance, and Warsaw and its people were
sacrificed to the Germans. The halting of
the Soviet Army was not based on military
grounds, as is still claimed by Soviet his-
torians. Rather it was basically a political
decision aimed at the destruction of the
Polish Underground. Even later when the
Red Army finally reached the other side of
the Vistula River and gained control of the
eastern suburbs of Warsaw, the Russians
extended only sporadic help which merely
prolonged the agony, and did not insure
victory. Earlier, the Western Allies had
reluctantly flown-in limited supplies in
planes manned by Polish pilots and Allied
volunteers, most of them from South Af-
rica and New Zealand; but their losses were
extremely high. On September 18 the Rus-
sians finally permitted the USAAF to fly a
large sortie, flown by the planes from the
390th Bomb Group. Most of the needed
supplies landed on German positions.
As a result of the sixty-three days of
fighting Warsaw was destroyed, and what
remained was burned and blown up by the
Germans on a direct order of Adolph
Hitler. In the end the Warsaw Insurgents
lost over 20,000 men killed and wounded;
16,000 of the soldiers became POWs,
including the staff of the Home Army and
its commander, General T. Bor-Komorow-
ski. About 5,000 of the troops escaped.
The losses among the civilian population of
the city were equally high. Over 250,000
civilians were dead. Fifty thousand were
killed in mass executions, and sixty thou-
sand were sent to German concentration
camps. Half a million were shipped to labor
camps in Germany, and another half mil-
lion were left homeless and were dispersed.
The Germans lost 310 tanks and armored
vehicles, 340 trucks and cars, 22 artillery
pieces, three planes, and over 30,000 men
killed.
The rest of the Home Army outside of
Warsaw continued to fight under the plans
of Operation Tempest, but by then they
knew that their cause was lost. Now, they
fought only for posterity. By February of
1945, after the Russians had overrun most
of Poland, the Underground Army was
officiaHy dissolved, but many continued to
fight. Many of the Home Army troops were
disarmed by the Russians and shipped to
Siberia. And in March of 1945 the leaders
of the Polish Secret State were arrested and
taken to Moscow, where in June of 1945
they were put on trial before a Soviet court
and condemned to Russian prisons. Back at
home former members of the Under-
ground -- over a million of them -- were
shipped to Soviet concentration camps of
the infamous Gulag Archipelago. Most of
them never returned home.
The Second World War cost the Poles a
great deal in human and material sacrifices.
Most of the country was destroyed, and as a
result of the German and Soviet policies of
extermination the Polish losses were enor-
mous. Over twenty percent of the popula-
tion was killed. Two and a half million
Polish Jews alone were killed by the Ger-
mans in the ovens of Auschwitz and other
places ofexecution. It must be remembered
that Poland became the most decimated
country in Europe, and these losses were
inflicted upon Poland by both the Germans
and the Russians.
After the war the Russians and their
ideological foHowers attempted to deny the
very existence of a viable Resistance in
Poland. For the last forty years they have
tried to denigrate the memories of the
Polish Underground State, and to defame
the wartime sacrifices of the Polish people.
They claim now that the country without a
Quisling was a country of Quislings; that
the Poles, who fought the Germans with
such a fanatic persistence, fought them the
least. This kind of propaganda was not well
received by the Polish people, and in fact it
had a reverse effect. The Poles took it as an
insult and as a denial of their wartime
sacrifices, freely placed upon the collective
altar of human freedom. Today in Poland
the interest in the heroic deeds of the
wartime Resistance is greater than ever
before.
However, forty years of propaganda can
leave its marks, and we can even see it in
such supposedly scholarly works as those
of the young sociologist Jan Gross, and in
the vitriolic anti-Polish work of amateurish
historians like Shmuel Krakowski. Further-











book in the American Historical Review,
and the ensuing correspondence, reveals
how little American historians seem to
know about the matter. Of course, Ameri-
can unfamiliarity with everything Polish or
East European is well known by now, and it
is best represented by the "joy-fool" accep-
tance of the wartime German propaganda
about the Polish cavalry charging German
tanks. This story, by the way, is still being
repeated in the American press and in
American schoolrooms today! The answer
to the question why such stories are so
easily accepted by some might provide us
with food for thought, and might also
provide us with some insights into the
American psyche. After all, attitudes like
this seem to have a long and continuous
history in America. And after the war -- just
as before -- Poland and the Poles were
seldom presented in a positive light, be it in
American press, literature, or films. The
Poles were usually presented -- if not as
outright stupid -- at least as dull, slovenly,
and untrustworthy. Such negative stereo-
types serve to dehumanize people. That is
how the Nazis arrived at their ideas of
subhuman races. Once these racist teach-
ings were accepted it was easier for Ger-
mans to accept as morally acceptable all
atrocities against such "subhuman" groups
as the Jews and the Poles.
Stereotypes like these were also common
during the war, even in some surprising
quarters. During the war leading western
politicians loved to refer to Poland as the
"Inspiration of Nations" and as "a country
without a Quisling." However, their true
feelings were quite different. President
Roosevelt, for example, never was an ad-
mirer of the Poles. This is best illustrated by
his reference to Poland as a country which
was "a source of trouble for over five
hundred years... " (Churchill, Triumph and
Tragedy, p. 372). And Winston Churchill
had similar views of Poland as a country
which was "Glorious in revolt and ruin;
squalid and shameful in triumph. The
bravest of the brave, too often led by the
vilest of the vile! And yet there were always
two Polands; one struggling to proclaim the
truth and the ether grovelling in villainy"
(Churchill, The Gathering Storm, p. 323).
Now, if this was true of Poland, would not
such a description fit everybody else?
No wonder that with such attitudes at
Teheran and Yalta both Roosevelt and
Churchill so easily condemned Poland and
the whole of Eastern Europe to a new
tyranny and slavery. But were their actions
right, and were they just? These are the
questions that have puzzled many ever
since. And on that subject General Bor-
Komorowski was to write after the war:
"To conduct world peace at the expense of
injustice and wrong done to small nations is
a dangerous experiment. It can only result
in acute political tensions and a perpetual
smouldering of grievances -- a most precar-
ious state of international affairs, so clearly
demonstrated by our present times"
(Komorowski, The Secret Army, p. 396).
C. M. Nowak is Professor, Department of
History. He was educated in Poland, Germany,
Italy, England, Canada, and the United States
and received his doctorate in Slavic History from
Boston University. Professor Nowak is the author
of Czechoslovak-Polish Relations, 1918-
1939 (Stanford, '976). During World War II,
he was a member of The Polish Resistance
Movement. Professor Nowak fought in the War-
saw Uprising of '944 within the ranks of Armia
Krajowa.
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I nhabitants of the Azores, a cluster ofmid-Atlantic Portuguese islands, might
almost be said to exist in a time warp. Life is
slow-moving and many attitudes prevalent
a century or more ago in the rest of the
Western world remain unchanged here.
Education is a case in point. Whereas in
most fast-paced modern cultures it is taken
for granted that a young person must
possess at least a bachelor's degree if he or
she hopes for success in a business or
profession, in the Azores the situation is
quite different, and has been so for a long
period.
A study of Portuguese immigrants to
New England published by Donald Taft in
1923 indicated that the newcomers carried
with them their negative attitudes towards
schooling.
Portuguese children leave school al-
most invariably at the earliest possi-
ble moment and almost never attend
high school. ...These evidences of ed-
ucational backwardness are hardly
greater than would be expected of
children coming from homes more
often illiterate than not, where edu-
cation is not part of the family
mores, and where more income is
desired and sometimes greatly
needed. I
Twenty-six years later, in 1949, condi-
tions were substantially unchanged. In a
study of Portuguese-American speech pat-
terns, Leo Pap wrote:
There has been a close relationship
between the low literacy of the Portu-
guese, their rural background and
their attitude toward schools. The
average American ... is tempted to ex-
pect greater appreciation for educa-
tional opportunities among poorly
educated immigrants. The fact is,
however, that most Portuguese immi-
grants had little craving for educa-
tion and only reluctantly sent their
children to school, because in the
simple rural economy in which they
districts. Most schools hold two sessions
daily in order to accommodate more child-
ren.
The primary school curriculum is di-
vided into basic and preparatory cycles
according to the c.hart below:
Children in the basic cycle are normally 7
to 10 years old, while those in the prepara-
tory cycle are 11 and 12. As noted above,
the usual school-leaving age is 14, unless a
child completes the basic and preparatory
cycles earlier. Nor need a child remain
beyond age 14 if he has not completed the
cycles by that time.
The basic cycle is taught in two phases,
grades 1 and 2, then grades 3 and 4. Pupils
are automaticall y promoted to grades 2 and
4, but must pass examinations to go into
grades 3 and 5.
The curriculum offers grammar, histo-
ry, mathematics, geography, natural sci-
ence, biology, English or French and a
smattering of music, physical education,
manual arts and drawing. Religion and
morals are available but not mandatory.
I visited many village schools on the
island of Sao Miguel, the largest of the
Azores. Teachers are for the most part
conscientious and appear to be regarded
with real affection by their pupils, who in
the more remote areas come to know them
very well, since in those districts, the
teachers move from first through fourth
grade with their pupils. Some educators
feel that this arrangement is good for little
children, easing the transition from grade
to grade; while others feel that teachers
would gain more specialized experience by
remaining at the same grade level. For their
part, some parents object to the practice
because they feel the teacher becomes all-
important to the child, superseding the
mother and father; while others cite the
advantage of children being well known by
the teacher.
Village teachers, however, tend to be
among the less qualified applicants for
teaching positions. My conversations with
officials confirmed my observation that the
better candidates, both from the stand-
point of experience and ability, are awarded
what are considered the plum positions in
had grown up, they had not learned
to see the economic advantage of
education. 2
Again in 1960, Ira Sharkansky could
write of "the traditional Azorean disregard
for education" as he examined the integra-
tion of Azorean immigrants into a New
England mill town 3
Aware of these earlier findings, I was not
surprised, when I visited Sao Miguel, the
largest island of the Azores, in the course of
my doctoral research in 1974 and again in
1978, to encounter similar attitudes.
In 1967 the legal school-leaving age in the
Azores had been raised from I2 to 14 or
until the sixth grade had been completed,
which usually amounted to the same thing.
In 1974, seven years later, at the time of my
first visit to the islands, Sao Miguel parents
were still not reconciled to the new reg-
ulation.
Although some of the other Azorean
islands experienced a 1960s surge of up-
ward mobility that saw young people turn-
ing from farm work to the teaching profes-
sion, on Sao Miguel the vast majority of
rural parents felt that their children did not
need more than minimal education "to take
care of a house and have babies" or "to
learn to feed the pigs."
Their resentment, keen in 1974, re-
mained quite evident on my second visit in
1978. By the spring of1985, on a third visit,
although I noted more awareness of the
importance of education in the poverty-
stricken village of Rabo de Peixe, I found
no child over age 12 in the local school.
Early school-leaving continues to be a
problem among children still living in the
Azores as well as among those who have
emigrated to the United States. This is true
despite efforts to change education policy
in the Azores and the continuing empha-
sis on completing school in America. Seek-
ing to discover why this situation obtains, I
conducted studies in 1976, 1978 and 1985
focusing on the possibility that the parents
of these students teach them attitudes to-
wards education that result in early
school-leaving.
Before summarizing my research, I think
it will be helpful to describe some aspects of
the Azorean educational system and the
attitudes that persist within it.
Primary education on the islands begins
at age 6 in the populous areas where infant
schools are available, at age 7 in more rural
Basic Cycle
I I 2 I 3 I 4
Phase I Phase II
Preparatory Cycle
I 5 I 6 I
the island towns, especially in Ponta Del-
gada, capital city of Sao Miguel.
In a culture nearly 100 percent Roman
Catholic, some schools begin the day with
prayer. Although the practice is not offi-
cially encouraged, crucifixes are displayed
in most classrooms, and there is usually
also a picture or statue of the Blessed
Virgin. In at least one village school I
visited, I also observed a large poster en-
couraging religious vocations.
Classes are fairly small, usually num-
bering from 25 to 27 pupils. Until 1973,
boys and girls were taught separately when-
ever possible, but classes are now inte-
grated, over the protests of many village
parents, who cling to male/female stereo-
types and would like to see girls prepared
for marriage and homemaking and boys
directed towards farm tasks and assump-
tion of the modest leadership roles avail-
able in village society.
A uniform methodology obtains in pri-
mary schools. In reading, arithmetic and
science classes, for instance, the teacher
reads a story or explains a portion of the
text, after which discussion follows, usually
with the teacher asking questions and child-
ren responding. There is much rote teach-
ing and little opportunity for creativity, nor
are there provisions for gifted children.
Discipline seems not to be a problem. I
noted that even the youngest pupils re-
mained in their places and paid close atten-
tion to what was being discussed. Teachers
are notably patient and seem truly inter-
ested in their charges.
Testing is rudimentary, confined to class-
room assignments. Standardized testing is
used mainly to determine promotion. Intel-
ligence tests are not administered and only
in the city of Ponta Delgada did there seem
any appreciation of the concept of intelli-
gence quotients.
State-operated secondary schools are lo-
cated in major population centers through-
out the Azores. Students from remote
villages must board away from home dur-
ing the school year if they wish to pursue
their education, but the government is
beginning to provide centers and/or finan-
cial aid for such students.
The five secondary schools on the island
of Sao Miguel are typical. Each offers a
six-year general course, with the equivalent
lent of an American high school diploma
awarded after the 5th year. The secondary
9
Leaving School continued
cycle (see chart below) adds physics and
chemistry to the preparatory curriculum.
Many Azorean students continue their
education through 9th grade, usually com-
pleting it by age 15. No diploma is given but
achievement of this level usually gives a
young person preference in the working
world. Secondary school is completed by
11 th grade, roughly the equivalent of a
American 12th grade, but a student plan-
ning a university career must complete
12th grade.
A Recent Study
I t is apparent that the styles of educationin the Azores and in American schools,
such as those in Southeastern Massachu-
setts, are very different. Yet the dropout
rates of Azoreans in both systems suggest
that attitudes towards education seem to
carryover after immigration to the United
States despite a new style of education and
pressures to assimilate into American cul-
ture. To examine this hypothesis, I con-
ducted a comparative study of student
attitudes towards school leaving.
being the legal school-leaving age in Massa-
chusetts. All were immigrants from Sao
Miguel and had attended school there.
Measures Used
The questionnaire first sought informa-
tion regarding the students' backgrounds
and their plans with regard to immigration.
Its body consisted of 13 statements, to the
first 11 of which the students were asked to






The last two statements were in multiple-
choice format. The 13 statements follow:
1. When a student goes to another coun-
try he should be taught in his native
language.
2. In general, students who leave school at
age 16 do so because of parents.
3. In general, parents feel that education is
very important for their children.
4. It is easy to find a job without a diploma
from high school (without a high school
education).
5. Education is more necessary for boys
than for girls.
6. Schools should teach only reading and
writing.
7. Everyone should be obliged to have a
high school education.
8. Students who have left school in the
Azores should not be obliged to return to
school in the United States.
9. Most of my friends have already left or
are planning to leave school at the age of 16.
10. In general, students who come to the
United States do well in school.
11. If you live in the United States, it is
important to learn to speak English.
12. Most students leave school at 16 be-
cause (choose one or more answers):
They do not like school.
Parents want them to earn money to help
pay bills at home.
They want to earn money for them-
selves.
13. I am in school because (choose two
answers):
I want to get a good job.
I like to learn.
My parents want me in school.
It is the law.
All statements were designed to elicit
information about student attitudes to-
ward education. However, because previ-
ous studies have shown that parental pres-
sure is the main reason for early school
leaving, four statements (2,3, 12, & 13)




In Sao Miguel and Southeastern Massachu-
setts a questionnaire was administered to
184 students between ages 12 and 14.
(Fourteen is the legal school-leaving age in
the Azores.) All Azorean respondents lived
on the island of Sao Miguel and for the
most part attended a secondary school in
one of the larger school districts.
They were randoml y selected from
class lists in the five major secondary
schools: Capelas, Ponta Delgada, Povoa-
cao, Ribiera Grande and Vila Franca.
In Southeastern Massachusetts the ques-
tionnaire, with slight revisions reflecting
the change in locale, was administered to 30
boys and 30 girls, largely in Fall River, New
Bedford and Taunton areas. The question-
naire was given in Portuguese to the Azor-
ean students, while those in Southeastern
Massachusetts were given a choice of Portu-
guese or English. In Southeastern Massa-
chusetts, respondents were ages 14 to 16,16
Percent "Agreeing" or "Agreeing Totally" with statements 1-11
Question S.E. Mass Azores
1. Native language 51.6% 63.3%
2. Parents request 55.0% 55.0%
3. Education important to parents 65.0% 91.6%
4. Easy to get job 13.4% 21.7%
5. Boys need better schooling 16.6% 20.0%
6. Reading and writing 5.0% 11.7%
7. High school needed 65.0% 90.0%
8. Should not have to return to school 26.7% 36.7%
9. Friends leave at 16 75.0%
Friends leave at 14 48.8%
10. Students do well in U.S. 43.3% 53.4%
11. Important to learn English 81.7% 98.3%
Table 1
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Results
Item I: In both systems more respondents
agreed than disagreed that students should
be taught in their native language. In discuss-
ing this topic with students it became clear
that they felt it necessary to learn English
while retaining an understanding of their
own culture and language.
Item 3: A large percentage of students from
both areas stated that parents felt that
education was very important for their
children. However, in discussion afterward
it was apparent that the usual parental
definition of education was limited to the
ability to read and write.
Items 4, 6: Most students felt that obtaining
a good job was more easily accomplished
with a high school education and only a few
felt that the schools should teach only
reading and writing.
Items 7, 8: Most students felt that a high
school education was important and sup-
ported the concept of obligatory schooling
for students coming to the United States
who were over 14 and under the legal
Massachusetts school-leaving age of 16.
Item 9: In Southeastern Massachusetts 75%
of respondents stated that most of their
friends had already left school or were
planning to leave at the age of 16 and in Sao
Miguel about 50% of the respondents
stated that most of their friends had or
would leave as soon as they reached the
legal age for doing so. It is noteworthy that
every Azorean respondent said that he/she
would leave at age 14, while in Southeast-
ern Massachusetts only four said that they
would remain in school beyond age 16.
Items 5, I I: Almost all in both areas felt it
was important to learn English and most
felt it was as important for a girl to be
educated as for a boy. Many other similari-
ties between the groups emerge from a
study of tables 2 and 3 below.
In 1976, when I published my doctoral
dissertation, one of my major conclusions
was that early school leaving among Portu-
guese immigrant children was largely due to
parental pressure frequently dictated by
economic need. I found that school au-
thorities, community officials, students
and the parents themselves were in general
agreement that Portuguese immigrant child-




Somedays I love people so much
I do almost anything to stay with them.
They can say what they want
and I agree
and even add to their arguments
in ways I don't believe at all.
To sit there and just look at them --
their noses, their hands, their eyes
expressing what they will
and I, a devotee, a penitent
who has sinned by disagreeing with them
on other days, by dismissing what they stood for
when I knew less than they
but better.
Home again and alone, I've confessed
my lust, my inattention
to truth, my greed
for company, my adoration
of their god. Forgiven
I have sinned again.
insistence. The main reason given by par-
ents is that the youngsters are needed to
help at home, either by going to work
themselves or by caring for younger sib-
lings so that both parents can work.
In addition to economic reasons, parents
want their children to leave school because
they see little value in formal education.
Coming from communities where cultural
advantages are minimal, where libraries are
nonexistent and where the only reading
material is an occasional newspaper, they
do not see education as a value. Most
parents feel that children need only enough
schooling to keep them from being cheated
in a business transaction. Formal education
is viewed as a deterrent to family advance-
ment because it deprives the family unit of
the help children can give their parents.
My most recent research shows a slight
improvement in the school-leaving picture
but nonetheless parental pressure remains a
strong factor.
In the 1985 study 55% of respondents
agreed to the statement: "In general, stu-
dents who leave school at the age of 14 ( 16)
do so at the request of parents." In 1976
with a somewhat different population but
the same statement 90% of the respondents
agreed. The decrease is indeed notable but
55% remains a disturbing figure.
The response to the multiple choice
statement # 12 about reasons for leaving
school occasioned considerable concern on
the part of educators. An alarmingly high
95% of emigrants and almost 92% of
Azoreans agreed that most students leave
school because parents want them to help
pay bills at home.
Parental attitudes are indeed the crux of
the school-leaving problem and must be
taken into account in any strategy designed
to solve it. Like most parents, Azorean
mothers and fathers want the best for their
children; educators must labor to convince
them that the best includes not only short-
range material goals but also the intangible,
incomparable prize of a well-furnished
mind.
1969 (originally published 1923), p. 347.
2 Leo Pap, Portuguese American Speech, New
York, Columbia University Press, 1949,
p.16.
3 Ira Sharkansky, The Portuguese of Fall
River: A Study of Ethnic Acculturation, Mid-
dletown, Conn., Wesleyan University,
1960, p.43.
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T he existence of pornography from theearliest times and in virtually every
culture attests to a remarkable universality
and persistence. Of course, popularity is no
proof of legitimacy. How, if at all, can
pornography be justified? This question
has no easy answer. Indeed, if one may
judge from the controversy, consensus is
far from being reached on the question of
pornography. I shall suggest some things
that can be said in favor of pornography,
though I am by no means giving my unquali-
fied endorsement -- hence, only two cheers
for pornography. Naturally, I expect some
readers to disagree with me, so I will also
explain why recent objections to pornog-
raphy either neglect or obscure the issues.
The Value of Pornography
In attempting to justify pornography,
let's first consider its value. It will be
obvious to anyone who has read Hustler
magazine or seen the film Deep Throat that
pornography has a limited and narrowly
focused appeal. It caters to the desire to
read about or view sexual display and
activity. Consequently, pornography can
be a benefit to those who have such a desire.
By a "benefit" I mean something that is
itself, or leads to, an experience which
anyone who cares about himself or herself
may reasonably want. Now, pornography is
beneficial in a number of ways: as a means
of employment, as a tool in therapy, as an
escape from boredom. However, its main
claim to beneficiality is as a source of
entertainment and recreation -- it gives
people pleasure.
What, then, are the pleasures of pornog-
raphy? There is first the pleasure of viewing
persons we find attractive and activity we
find entertaining. And there is of course the
pleasure of sexual desire itself. Closely tied
to this is the pleasure of the recognition of
the intention that one be sexually aroused,
a pleasure not confined to pornography,
but found also in flirtation and other forms
of sexual play. In pornography, sexual
ar'ousal is produced by means of the read-
er's or viewer's recognition of the intention
to produce this effect. This gives pornogra-
phy a structure of reflexive recognition and
thus helps to explain how pornography as a
representation of something might fall under
freedom of expression protection. Then
there are the pleasures for which pornogra-
phy is often an impetus, pleasures which
have their locus in consensual sexual activi-
ty. In addition to these benefits, reading or
viewing pornography can be a profoundly
normative experience, causing us to con-
sider what it means to be human. The
distinctively human activities and practices




least, a certain meretricious buoyancy: they
stimulate the imagination and provoke
both the moral and aesthetic conscious-
ness. They open us to new erotic possibil-
ities, challenging us to reflect upon our
ideas of beauty, normality, and sexuality.
There are, of course, alternative sources
of these experiences, as well as alternative
experiences. What is more, the experiences
to which pornography is instrumental are
by no means the sole benefits in life. But
that they are benefits seems indisputable,
and one could only question them by
referring to other values with which they
might conflict.
Pornography and Feminist Ideology
The suggestion that pornography is bene-
ficial is not new, but it is one that many
people are accustomed to dismiss very
casually. Discussions of pornography
tend to neglect its benefits and concentrate
on its alleged harms. Most recently, radical
feminists have argued vociferously that
pornography is harmful to women, and
have proposed legislation in Minneapolis,
Indianapolis, and Cambridge that would
give a woman grounds to sue anyone who
had anything to do with the manufacture or
sale of material she thought degraded her.
These proposals have met with some suc-
cess, and the momentum clearly seems to
be with anti-pornography activists. I have
little sympathy with their approach --
though I support the aim to eradicate anti-
female violence -- for reasons which will be
clear shortly. But let me note here that the
assumption of a direct causal connection
between exposure to pornographic mater-
ials and violence against women has not, to
date, been justified by reliable empirical
studies. While the preponderance of evi-
dence fails to support any such direct causal
connection, the controversy continues.
A major problem for those who advocate
censoring pornography is defining terms.
What does it mean to say that something is
pornographic? What makes a magazine or
film pornographic? How are we to define
pornography? If we cannot answer these
questions, how can we possibly give any
meaning to the concept of pornography?
According to some liberals and free-speech
absolutists, this is precisely what we cannot
do. But before embracing any hasty conclu-
sions, let's look at the way the 1970
Presidential Commission on Obscenity and
Pornography dealt with the problem. Es-
chewing such highly emotive terms as 'por-
nography' and 'obscenity,' they instead
used terms and expressions such as 'ero-
tica,' 'explicit sexual materials,' and 'sex-
ually oriented materials.' Whatever prob-
lems this policy may have produced, it is
clearly preferable to the most frequently
employed alternatives. For example, in
Take Back the Night: Women on Pornogra-
phy, a collection of feminist essays, Dr.
Diana Russell writes that "Pornography is
explicit representations of sexual behavior,
verbal or pictorial, that have as a distin-
guishing characteristic the degrading or
demeaning portrayal of human beings, es-
pecially women." In her contribution to
the same volume, Helen E. Longino defines
pornography as "verbal or pictorial materi-
al which represents or describes sexual
behavior that is degrading or abusive to one
or more of the participants in such a way as
to endorse the degradation." If we were to
accept these definitions, it would seem not
unreasonable to call for the censorship of
pornography. The problem is that these
definitions assume the very point that is
being disputed by those who would defend
pornography. There is a simple way to
illustrate this question-begging procedure.
Would Russell and Longino be willing to
let conservative pro-life advocates define
feminist pro-choice literature as "material
that describes the violation of the rights of
the unborn child in such a way as to
endorse the violation"? Surely these substan-
tive moral conclusions -- that the pro-
choice position endorses the violation of
rights, that the unborn have rights -- are to
be established, if they can be established at
all, by argument and evidence and not by
verbal fiat. Similarly, since the very ques-
tion at issue in recent debates over porno-
graphy is the substantive moral claim that
pornography degrades women, this claim
needs to be supported by reasons and not
by biased definitions.
The fact that there is so much disagree-
ment over the meanings of key terms
creates problems for opponents of por-
nography. For example, a number of writ-
ers have insisted that there's a difference
between pornography and erotica. And yet
no one, to my knowledge, has been able to
provide criteria for distinguishing be-
tween the two that isolates the former
without threatening First Amendment guar-
antees of freedom of speech and expression
with respect to the latter. Erica long's
contribution to a forum on "The Place of
Pornography" published in a recent issue
of Harper's illustrates the lengths some will
go to make the distinction. "Erotica," she
writes, "celebrates the erotic nature of the
human creature, attempts to probe what is
erotic in the human soul and the human
mind, and does so artfully, dramatically.
Pornography, on the other hand, serves
simply as an aid to masturbation, with no
artistic pretensions and no artistic value."
Note the false opposition, as if the only
alternatives are art or masturbation. If
pornography has only a masturbatory intent
and effect, of course it should not be
considered art. But why cannot pornogra-
phy be artistic? Thi5 long does not tell us,
though by linguistic device she pretends to
have proved it cannot. Her view implies
that "artistic pornography" is a self-contra-
dictory expression. In consequence, when
critic and novelist Susan Sontag writes in
defense of the aesthetic value of the porno-
graphic novel The Story of 0, she is contra-
dicting herself, however persuasive her argu-
ments may seem.
Such difficulties are endemic to the enter-
prise of defining pornography, and the
reason is not far to seek. The contentions
that "pornography degrades women," that
"pornography has no artistic value," and
that "pornography is antifemale propa-
ganda" (Susan Brownmiller) are morally
motivated. Those who propose them do so
because of prior moral beliefs about how
women should be treated, about the pur-
pose of art, about the nature of sexual
exploitation. Because the sharp distinctions
between pornography and art are stipula-
tions, they cannot be refuted. But perhaps
the extent to which they are question-
begging is now clear. Equally clear, in
consequence, is that any attempt to toss a
ring around pornography is bound to ap-
pear arbitrary. First, because the way we
think about pornography both partially
determines, and is determined by, our view
of its normative value. And second, be-
cause the term 'pornography' designates a
continuum rather than a dichotomy: a
range of cases across a wide spectrum. At
the very least, pornography involves expli-
cit representations of nudity and/or sexual
activity, and contains elements of fantasy
and exaggeration. It abstracts somewhat
from the normal web of human feelings,
attachments, and circumstances. But any
attempt to pick out one of these features as
the essence of pornography is implausible.
And if a whole cluster of different factors is
involved, there is no special reason to think
that they must all be present, or present to
the same degree, in every instance of por-
nography. To be sure, some pornography
deals in bestiality, the use and abuse of
children, and violence against both men
and women but especially women. Nothing
in what I have written is intended as a
defense of such stuff, and the presence of
these elements is neither necessary nor
sufficient for pornography.
If we reflect upon the basic values of
pleasure, privacy, and freedom that are
placed in jeopardy by censorship, it be-
comes clear that ideologically-motivated
definitions of pornography have implica-
tions that pose a considerable risk to those
values. For these reasons it is preferable to
define pornography in less doctrinaire,
more nearly neutral terms. I shall use the
term 'pornography' to refer to materials
that explicity depict nudity and/or sexual
activity in a manner usually having little or
no artistic or literary value, typically for the
purpose of arousing and entertaining its
audience. This definition too has its draw-
backs, but at least it avoids the forms of
definitional bias identified above. (I do not
know whether it avoids all others.) It does
not make bold claims of artistic or literary
merit on behalf of pornography, yet it does
not rule out the possibility that there is, or
can be, genuinely artistic pornography.
Sex and Ideology
Any assessment of pornography ultimate-
ly must confront our attitudes about sex. A
great deal is made by feminists, in particu-
lar, about the attitudes towards sex and
women embodied in pornography. Since
those who attack pornography are, alas,
often as doctrinaire about sex as they are
about pornography, some clarification is in
order. But first we need some background.
Radical feminists are prone to see such
disparate activities and practices as fashion,
science, prostitution, marriage, and pornog-
raphy as expressions of male hostility and
contempt and thus as manifestations of
male oppression. Bound up with this ten-
dency is another which, while not essential
to feminism, is often found in tandem with
it. Some feminists tend to argue a priori,
ignoring empirical evidence and insisting
that whatever the facts concerning, for
example, exposure to pornography and
violence, pornography is intrinsically bad.
Now, when a priori arguments are put
forward as if they were empirical, as some-
times happens under the pressure of ideo-
logical consistency, the result can be argu-
ments designed to confirm what the arguer
already "knows" to be necessarily correct.
Let's consider an example from the work of
Ann Garry, a philosopher who regards
pornography as morally objectionable on
the grounds that it degrades women. In her
article on "Pornography and Respect for
Women," Garry considers whether it is
possible to have pornography with non-
sexist, morally acceptable content. She be-
lieves there .is nothing in the concept or
definition of pornography to rule out such
a possibility. "Nonsexist pornography,"
she writes, "could show men and women in
roles equally valued by society. Characters
would customarily treat each other with
respect and consideration. There would be
no attempt to treat men or women brutally
or thoughtlessly." Nevertheless, Garry
thinks such nonsexist pornography would
still degrade women. Why? We can imagine
a film in which the main character is a high
ranking female Army officer treated with
respect by both men and women, whose
various sexual encounters are explicitly
depicted. Or consider a film in which the
protagonist is a female urologist who diag-
noses illnesses brilliantly, treats patients
with great sympathy, and also has sex with
them (these examples are Garry's). "But is
the content of such a film," Garry asks,
"morally acceptable if it is shown to a
typical porno audience today?" Her answer
is that "an audience of today is likely to see
the 'respected' urologist and Army officer
as playthings or unusual prostitutes - even
if our intention in showing the film is to
counteract this view." You see, Garry




what a "typical" porno audience is like and
what their reaction will be. This question is
not settled by precise observation and
testing; rather, her theory dictates a priori
the answer she must give. Thus, Garry does
not consider the possibility that the "typ-
ical" audience for pornographic films to-
day consists of heterosexual couples who
rent "adult" (X-rated) videocassettes for
viewing together at home.
I could cite other examples of this retreat
to the a priori, but instead let me quote
Susan Brownmiller, who reduces this kind
of thinking to absurdity. "But does one
need scientific methodology in order to
conclude that the antifemale propaganda
that permeates our nation's cultural output
promotes a climate in which acts of sexual
hostility directed against women are not
only tolerated but ideologically encour-
aged?" The disturbing feature of responses
like these (as, in fairness, Garry herself
points out) is that they raise the suspicion
that it would be beside the point to look for
empirical evidence against them, for their
authors give every appearance of intending
to provide, whatever the facts may be,
accounts that will obviously eliminate from
consideration any attempt to defend por-
nography.
With this background, it is perhaps
easier to understand how the theme of male
oppression actually functions in much radi-
cal feminist polemic. It is meant both to
explain various institutions, activities, and
practices, and to condemn them. In her
examination of radical feminist social and
political philosophy, Alison M. Jaggar
makes this quite clear: "Contemporary
radical feminists ... now perceive most social
interaction between
women and men as




. encounter has sexu-
al overtones and typ-





others thus speak as
though "prostitu-
tion is the arche-
typal relationship of
women to men";
that "pornography by its very nature re-
quires that women be subordinate to men
and mere instruments for the fulfillment of
male fantasies"; and that "to treat a woman
as a sex object is automatically to treat her
as less than fully human."
Rather than try to survey all the consider-
ations that have been put forward for these
claims, let's consider the main point of one
recent and influential attempt to support
the feminist anti-pornography position.
The work of Ann Garry, already referred
to, is representative. "As long as sex is
connected with harm done to women," she
writes, "it will be very difficult not to see
pornography as degrading women." Garry
supports this astonishing view with a com-
plicated argument which focuses on lan-
guage. She claims that the words we use in
our thinking and speaking about sex are
"harm-linked" words. Now, since words
like 'fuck' and 'screw' can be used to
indicate harm, it would appear that our
conception of sex is one in which, in
Garry's words, "the active male screws,
harms, the passive female." Garry is quite
correct to observe that some of the vocab-
ulary of sex can be used to indicate harm:
someone may express hostility by yelling
"fuck you," or convey the idea that he or
she was taken advantage of by speaking of
"getting screwed." But such words are
hardly the only ones we have for speaking
about sex. It seems unlikely that a sensitive
and literate speaker of English would
choose "fuck" or "screw" as his preferred
ways of referring to sexual intercourse. But
even if he did, we would need to know a
great deal about his intentions, background
beliefs, and circumstances before we would
be entitled to conclude that he thought
about sexual intercourse in terms of harm-
ing women. The feminist argument is ser-
iously flawed in its overemphasis on the
context of harm in which sexual language is
sometimes used and its neglect of other
contexts. Their account founders on the
reductive impulse to see everything as a
manifestation of a single, universal phe-
nomenon, male oppression.
Conclusion
To return to the theme which gives the
title to this essay. In recent years, por-
nography has been a topic of discussion in
connection with questions of censorship;
or as an expression of male hostility and
contempt for women; or as an example of
the commercialization of sex; or as a conse-
quence of the weakening of the family unit
or the decline of intimacy in technological
society. But the question of the benefits of
pornography has interest in its own right,
and needs to be more widely discussed. The
idea expressed here, that pornography is
instrumental to experiences which any per-
son may reasonably want, suggests that the
dismissive attitude many people take to-
ward pornography may well be mistaken.
Indeed, when we contemplate those things
that are placed at risk by censorship, we
may find ourselves driven to the conclusion
that our cavalier treatment of pornography
is indefensible.
Steven Sanders is Professor of Philosophy at
Bridgewater State College, where he teaches
courses in ethical theory, critical thinking, sex
and personal relations, and philosophy of mind.
He is the author ofnumerous articles in ethics and
social philosophy and co-editor of an anthology





The Survival of Folk
Gil Bliss
Tom Rush
Following a decade-long slump, folkmusic is enjoying a return to popularity.
The term "folk" should refer to music
made by common people, not to the media
definition of folk music that elicits visions
of hay bales, hootenannies and country
hicks. Although many younger music aficio-
nados may not understand this, there once
was a time when American musical tastes
were not dictated by MTV, force-fed radio
programming at even the money-hungry
corporate record business. Musicians were
able to entertain the public even if they had
not made videos. Before electric guitars,
Walkman units, microphones, stereo tele-
vision, or even electricity, people managed
to amuse themselves with tunes and styles
of music learned and performed around the
home.
For years, there were no mass-matket
media to convey these sounds to the general
public, and as a result, musical trends were
generated and perpetuated along various
geographical and socia-economic bound-
aries. Bluegrass thrived in the mountains of
Kentucky, Tennessee and Virginia, while
New Englanders kept alive a rich tradition
of music from the British Isles. Texas swing
was played in the Panhandle and Klezmer
music in settlements of American Jews.
Blues licks abounded in the Mississippi
delta and other Southern locations, a direct
offspring of the African tradition brought
to North America by slaves. Black spirit-
uals begat blues and the blues begat jazz as
well as that radical art form, rock and roll.
Segregated by the swamps and bayous of
Louisiana, transplanted Arcadians devel-
oped a unique form of music called by the
name of their former homeland, its sylia-
bles twisted by time. Their Cajun music is
yet another example of an art form indig-
enous to a certain area that has remained
insulated from outside influences.
As America became the so-called melting
pot of the world, immigrants brought rich
musical traditions with them. These musi-
cal styles were in place well before the
development of an apparatus that would
sptead them to the mass market, and it
wasn't until the early 1960s that folk music
was spread across the nation on commer-
cial radio stations. During that period, a
healthy folk scene captured the imagination
of the country as performers offered a
brand of music that incorporated many of
the above-named styles.
There has always been a fair amount of"I
love you, baby" sentiment in the words of
American songs, but the 60s folk move-
ment offered music that featured meaning-
ful lyrical statement. Performers like
Woody Guthrie and The Weavers made
musical protest statements in support of
the labor movement and other causes for
quite some time before their music reached
a widespread audience. The folk music





try formed the musical edge of a new age.
Social and political upheaval was in the
wind, and the new music was its form of
public expression; its composers and per-
formers spoke the language of change.
The musical traditions of the past soon
gave way to folk music as a way of expres-
sing anti-war sentiment. Acoustic music
had been important in protest movements
prior to the Vietnam War, but now there
were more listeners. The most unpopular
war in the history of the United States drew
opposition from a wide range of socio-
economic groups. Musical expression of
the anti-war sentimc;nt found its way to the
public through radio and television. Al-
though the anti-war movement was the
dominant social cry of the time, other
philosophies found voice in folk music,
including the emerging women's liberation
movement and the black power/civil rights
movement.
With the full force of American media
loosed on these formerly simple song-
smiths, people from even obscure locations
became the oracles of a generation. Hib-
bing, Minnesota's Bob Dylan and his con-
temporaries sold thousands of records,
appeared frequently on television, and rose
to the pinnacle of a musical empire that had
become larger than the American music
industry of a few years before. Major
recording labels wooed the artists, and tens
of thousands flocked to concert halls for
live appearances of the new age sooth-
sayers. By the 1970's, rock and roll began
to dominate public musical tastes, and
protest issues failed to generate the same
excitement as they had in the previous
decade. Record companies became fat with
profits reaped from sales to affluent record-
buying Americans. No longer concerned
with social content, rock and roll and the
record buying public slid easily into the
good-time sex and drugs quagmire. Ironical-
ly, concern with personal sensory experi-
ence derived from the 60s experimentation
in free love and mind expansion, but was
tragically altered to fit the new hedonistic
society.
An economic recession in the latter half
of the 1970s served as the crucible for the
fleeting yet memorable musical period
called "disco." Derived from the 60s disco-
theques, the new dance clubs featured
flashing lights and "go-go girls." They were
the pinnacles of self-absorption and fatalis-
tic living. With skyrocketing unemploy-
ment and dismal prospects for the future,
America's youth took to the dance floor,
undulating to a thumping bass beat and
consuming that most hedonistic of drugs,
cocaine. One-night stands and a general
devil-may-care attitude ushered in the
1980s before a new musical form pushed
disco into the museum of popular fads.
Punk and New Wave gave voice to the
frustrations of a new generation tired of the
disco lights and angry at forces beyond
their control which had seemingly mort-
gaged the future.
Meanwhile, the folk sound had been
abandoned by the media in general and
record companies in particular. Despite the
fickle record-buying tastes of the public,
long-sequestered musical forms remained
alive in the various corners and back rooms
of the country. Nurtured over decades, this
music was not about to be forgotten along
with other temporary trends. Small clubs
and coffeehouses around the country main-
tained performance forums for unknown
artists, while a network of independent
record companies picked up where cor-
porate artist's rosters left off. The eco-
nomic depression that struck the country
in the late 1970s hit the record companies
hard. Lavish banquets and long limousines
were part of a lifestyle to which corporate
record executives had become accustomed,
and when the bottom fell out, they hit the
ground with a thud. The result was a radical
trimming of the lists artists presented on
the major labels, and Top-40 radio stations
were encouraged to push a select Top-30.
The emphasis was on the marketing of a few
superstar names. If a performer couldn't fill
an arena with screaming fans, he or she was
not considered marketable material. For
musicians, having one's work recorded is
the chance to leave a permanent mark.
Many folk artists passing through during
the period of music industry cutbacks
failed to have that opportunity. "There's
nothing more ephemeral than a song," said
Greenwich Village folk legend Dave Van
Ronk in an interview last year. "A record is
your posterity in a sense." "There are so
many people that I would like to hear on
record and I can't, and that's very frus-
trating for me, and more frustrating for
them," he said. Van Ronk is a living
example of a performer who was once
commercially successful (in record com-
Dave Van Rank being interviewed by Gil Bliss
Folk and acoustic performers today
feature meaningful lyrical content ...
a superior mastery of their musical instruments.
pany terms) who was set adrift when times
got tough. His recording "Teddy Bear's
Picnic" was a major hit in the early 1960s.
After some years, people got tired being
spoon-fed the same old formula-rock; the
angst of punk lost its intensity and mindless
heavy metal rock became the domain of the
under-14 set. Previously ignored acoustic
musicians began to get a bit more attention
from the media, but their resurgence has
come primarily in the live appearances.
Venues which had been struggling for years
suddenly became a bit more populated, and
a circuit began to develop where artists
could play and sell their independently-
pressed records.
A major difference between the current
folk revival and the experience of 25 years
ago is the level of musicianship. Folk and
acoustic performers today feature meaning-
ful lyrical content, and, more often than
not, a superior mastery of their musical
instruments. "1 believe in folk music, and
it's worth doing," said 60s folk icon Tom
Paxton in a 1984 interview. "The folk
scene is booming right under people's
noses. There's more good quality music in
the folk idiom right now than there ever
was in the 60's," said Paxton. Radio pro-
grams such as "A Prairie Home Com-
panion" from Minneapolis, and "The Flea
Market" from Chicago, are attracting na-
tional audiences during their weekly broad-
casts. Both programs feature folk music in
the truest sense, presenting both nationally
known performers, and eclectic practi-
tioners of the more obscure forms, such as
bluegrass and Cajun music. "The younger
crowd is getting disillusioned with heavy
metal and the other standard fare," said
popular folk singer Tom Rush of Cam-
bridge and New Hampshire. During his
days at the n::>w-defunct Club 47 in Cam-
bridge, Rush gave early exposure to works
by James Taylor, Jackson Browne and Joni
Mitchell, who would eventually become
folk superstars. He has been aggressive in
keeping the music alive, and now actively
promotes younger folk artists that he feels
have talent and potential.
Bob Dylan, the biggest folk name of them
all, agrees with Rush's assessment of mod-
ern-day musical boredom. "The same limp
sentiment dominates the record charts, the
kids are getting a raw deal," said Dylan
recently. "Nobody's telling them anything
through music anymore. They're just get-
ting a lot of consumer products that aren't
doing them any good," he said. "Sooner or
later they're going to rebel against it all."
While contemporary folk writers aren't
harping on the the anti-war theme any-
more, they find plenty of other topics.
Audiences will pay attention to music with
a political message "as long as you're not
preaching to them," said Paxton, who has
made a career of veiling his sentiments with
rapier-like wit and a healthy dose of humor.
Folk music will continue to thrive, but it
will probably never reach the mass media
levels it hit in the 1960s. "There's more of
it (folk music) around than five or six years
ago, and that's because people are tired of
the same old rock and roll recycled and
presented as new," said Dave Van Ronk.
"There's still not much mass media interest
though, and that's what characterized the
folk movement of the 60s," he pointed out.
"However, pop music is getting boring to
more and more people."
Happily, individuality is as much a hall-
mark of music listening as it is of most
other facets of life, and there will probably
always be a market for music that reflects
that aspect of human nature. Folk ml,lsic
will remain a means to perpetuate musical
forms inherent in a particular culture and
will continue to provide a forum for new
performers. Playing and listening to folk
music has a certain inevitability. "As musi-
cal tastes shift, folk will go on being played
at the grass-roots level, where it started,"
said Jim Hirsch, director of the well-known
folk music instruction school, The Old
Town School in Chicago. Tom Rush pro-
bably sums it up best. "Folk music offers
the same things it offered to me and my
cohorts back in the 60s: real music sung by
real people about things that really matter
to them."
Gil Bliss, art critic and member of the Bridge-
water State College Class of /98/, is a scaff
writer with the New Bedford Standard Times.
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PIN: Sterling silver and 14K gold with rose quartz, 3" w.
John Heller
The jewelry on these pages as well as on the cover
of this issue of the Bridgewater Review is the work
of]ohn Heller, a member of the Bridgewater State
College Art Department. He holds Bachelor of
Fine Arts and Master of Fine Arts degrees from
Pratt Institute where his major areas of work were
clay and metal. Since joining the Bridgewater
faculty in 1968 he has continued an active studio
production in both these areas.
Heller has been active in arts organizations, hold-
ing office on the local, state, and national levels.
He serves the Brockton Art Museum/Fuller
Memorial as an advisor on contemporary crafts
and has organized over a dozen exhibitions at
Brockton and other museums. In 1980 he was
awarded a Commonwealth of Massachusetts
Crafts Fellowship. His work is shown at a number
of galleries in New England and New York.
The challenge of working with sculptural forms in jewelry, which demands a
wearable scale, has led to my combining different metals and finishes.
Whether I mix metal colors or add stones to the piece, I am conscious of how
the piece functions sculpturally.
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NECKLACE: 14K gold with Austrailian matrix opal and fresh water pearls;
center section, 1',4" x 1~", detaches to become pin.
PIN: Sterling silver and 14K gold
with rose quartz, 2" w.
"The diverse ways precious metal can be worked
encourages experimentation and the development
of personal style no matter whether the tech-
niques to be investigated are traditional or experi-
menta!' Since I've continued to work in clay and
would like my work in metal to relate to my work
in clay, I've found that the lost wax process*
seems a logical way to make jewelry which has this
connection. The wax from which the jewelry is
first made is malleable as is the clay, and seems to
demand from me a great amount of surface
texture and sculptural massing.
"The challenge of working with sculptural forms
in jewelry, which demands a wearable scale, has
led to my combining different metals and finishes.
Whether I mix metal colors or add stones to the
piece, I am conscious of how the piece functions
sculpturally.
"My work is different enough from much of what
is commercially available that I know that it will
not appeal to everyone. That is perfectly accepta-
ble to me since each piece I make is unique and is
not reproduced. Quite a bit of the work I do is on
commission: to work with an individual's taste
and interests, especially when they have offered
me a compliment by asking me to make some-
thing for them, may be the most satisfying work of
al!."
*Casting -- the "lost wax" process -- has been used by
artists for thousands ofyears. The artist first creates an
object from wax or other burnable material taking care
with both the form and surface of the piece since the
final casting will reproduce the wax very accurately.
The completed wax is embedded in a plaster mold
which is heated until the wax has burned out, as a
candle disappears when it burns, leaving a cavity in
the mold. The plaster holds the surface of the original
wax in exact reverse. When the burnout is complete
melted metal is poured into the mold. When it cools,
the plaster mold is broken away and the metal object is
revealed. The casting is then cleaned, polished, and
finished.
PIN: Sterling silver and 14K gold
with rose quartz, 3" w.
NECKLACE: 14K gold with Austrailian matrix opal
and fresh water pearls; clasp 3" w.
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A mericans have mixed attitudes towardsanger. At one time anger was thought
to be a very destructive emotion which
should be suppressed at any cost, but it has
more recently been seen as a healthy emo-
tion whose suppression entails a physical
and psychological price. We are advised by
the "anger industry", psychotherapy, that with-
in many a tranquil person is a furious one
crying to get out and that blocking this
anger can produce depression, guilt, anxi-
ety, family problems, psychosomatic ill-
ness, and even suicide. Some of us dutifully
follow this advice and express our anger at
every thwarted wish, cleansing our systems
in the process. Yet, we are also aware that
anger may be dangerous, that it can have
serious social consequences. So, others,
fearing the loss of control that anger may
bring, suffer injustice in silence. Most of us
who don't react in these extreme ways
remain ambivalent about how to respond.
Carol Tavris challenges many of the
prevailing assumptions about anger, par-
ticularly those of psychologists and psychi-
atrists of the"ventilationist" persuasion.
Those who recommend ventilating one's
anger do so on the basis ofseveral question-
able beliefs, in large part a distortion of the
legacies of Darwin and Freud. These beliefs
are, first, that anger is an instinctive, bio-
logically based response to threat or the
frustration of goals and desires. Since anger
is an instinct, attempting to suppress it will
ultimately fail. Second, anger is a form of
emotional energy which can be "dammed
up," "spill over" and possibly "flood" the
system. Third, if the outward expression of
anger is prevented, anger turns inward,
resulting in neurosis, depression, guilt, and
psychomatic illness. Fourth, catharsis,
treated by many today as nearly synony-
mous with emotional ventilations, empties
the emotional reservoirs and prevents ag-
gression and all the other ills associated
with blocked emotions. Catharsis may be
achieved in various and sundry ways, rang-
ing from "talking it out," exercising, shout-
ing, playing sports and watching violent
movies, to pounding a pillow.
Tavris disputes each of these beliefs.
Rather, she views anger as a social event. a
form of communication. To be sure, anger
is in part a product of our biological
heritage. However, unlike animal aggres-
sion, which may occur more or less auto-
matically in response to certain stimuli,
human anger is influenced by judgment and
choice.
For example, whether or not we become
angry in a given situation depends upon our
interpretation of that situation. Behind
every incidence of anger is the belief that
someone is not behaving as he or she ought
to behave. Furthermore, the message of
anger is, according to Tavris, "Pay atten-
tion to me.I don't like what you are doing.
Restore my pride. You're in my way.
Danger. Give me justice." Thus, anger is a
message to another with a desired social
objective. As with any other communica-
tion, we choose to express it.
Tavris cites extensive research evidence
in support of her thesis, evidence which
also provides partial answers to some peren-
nial questions about anger. Does suppres-
sing anger cause illness, specifically high
blood pressure and heart disease? Converse-
ly, does expressing anger reduce stress?
Tavris concludes that either expressing or
suppressing anger seems to be related to
elevated blood pressure. How should these
apparently contradictory findings be ex-
plained? The critical variable is not suppres-
sion versus expression but rather the persis-
tence of stress, which is in turn associated
with high physiological arousal. Suppres-
sing our anger is undesirable if, by not
revealing our feelings, we allow the stressful
situation to continue. However, expressing
anger can also be harmful if it subjects us to
continued stress (as may happen if we
alienate friends and spouses or get fired).
The anger strategy which seems to work
best is reflecting, waiting until we have
calmed down, and then trying to reason
with the person who has made us angry.
Anger deals with other common questions.
Does "talking out" anger get rid of it? Most
people think so, but the evidence suggests
that "talking it out" rehearses the emotion
and might make one worse offby providing
a label and justification for one's feelings.
Should one always remain quiet? No. Re-
member that anger is a social communica-
tion with consequences. Discussing your
anger can sometimes lead to practical solu-
tions to a problem. When is the expression
of anger cathartic, or calming? Tavris re-
ports that aggression is cathartic if you
retaliate against the person who you feel
deserves the blame, if your retaliation in-
flicts an appropriate degree of harm (no
more and no less) to the target, and if your
target doesn't retaliate against you. Unfor-
tunately, these three conditions are seldom
met.
Does alcohol release anger? Alcohol
soothes angry individuals as often as it
inflames them. Tavris suggests that alcohol
merely provides one with a social excuse to
behave in ways that might be otherwise
threatening or uncomfortable.
Which sex has the anger problems? Tav-
ris produces some interesting statistics.
Very few studies have found any sex dif-
ferences in proneness to or expression of
anger. Males are more aggressive than fe-
males, but only to strangers. In the home,
neither husbands nor wives are more aggres-
sive. And this lack of sex difference in-
cludes direct physical aggression. Wives are
apparently just as likely as husbands to be
physically violent towards their spouses,
but less likely to use fists, guns, and knives,
and thus less likely to cause serious injury.
Tavris has not answered all the questions
one might have and her book is at times
rambling and anecdotal. Yet, she is always
thought-provoking. No one who reads her
book will ever again think of anger as
something which "just happens" to us.
Anger is a social tool which we choose to
use. Although anger may have destructive
consequences, both to others and to our-










John Fowles is, not surprisingly, up to hisold tricks. I say "not surprisingly" be-
cause we have sufficient and increasing
evidence from his store of novels, articles,
and interviews to suggest quite clearly not
only where he has been but also where he
might be going. Surely a writer can carve
out new territory; but A Maggot, his most
recent novel, though markedly different in
plot and material from The Magus, The
Ebony Tower, and Daniel Martin, and even
The French Lieutenant's Woman which is set
in the same Dorsetshire countryside, bears
a striking resemblance to his earlier work in
structure and theme.
Simply, thus unfairly, stated, Fowles,
like many of his predecessors in the tradi-
tion of the English novel, places his central
character in a mysterious, sometimes per-
sonally threatening situation, moves him
through a series of self-revealing crises
which force him to assess himself and make
crucial self-defining choices, and then de-
mands that he act on his decisions. Usually,
he incorporates an open scene in nature for
critical events, a literal green world, which
becomes a recurrent device in his novels,
one that identifies Fowles with the ancient
pastoral tradition. (Serious critics beware;
Fowles holds little regard for academics;
"classics-stuffed Strasbourg geese," he
once called them). Thematically, the course
of events usually brings the main character
to understand that the only true freedom
for the individual is the freedom he shapes
by his own choices, that his identity is not
to be bestowed by society or by tradition
but by his own freely chosen acts. For
Fowles, the individual must pass from self-
delusion through self-analysis to choice.
Fowles' obsession with this motif manifests
itself in what in The Magus he calls "god
games" in which one character manipulates
situations through disguise, deceit, or, some-
times, truth, to force the main character to
choose, in effect, to create himself.
Nicholas Urfe of The Magus (whichever
ending is read), Charles of The French
Lieutenant's Woman (again, regardless of
ending) and Daniel Martin of that novel
instantly come to mind as examples.
Fowles' existential humanism is clear, firm-
ly stated at the end of Daniel Martin.
Reflecting on the late Rembrandt self-
portrait, Daniel Martin tellingly muses: "It
is not finally a matter ofskill, of knowledge,
of intellect; of good luck or bad; but of
choosing and learning to feel...No true
compassion without will; no true will with-
out compassion." Fowles' philosophic posi-
tion extends to include an aesthetic posi-
tion which not only postulates the artist as
shaper, as manipulator controlling his own
god games but also emphasizes the artist as
observer of his own process of creation, as
observer of his own work. The emphatic
position of the self-regarding self-portrait
of Rembrandt at the end of Daniel Marrin
acts as a perfect symbol of Fowles' notion
of the artist as artist. In the novels, Fowles'
use of double time -- historic past and
narrative present, of art observed, serves
this purpose as does his use of the intrusive
author. A Maggot follows the same struc-
tural and thematic course.
Fowles uses the term "maggot" in its
eighteenth-century meaning, which he ex-
plains in his "Prologue" to mean "a whim
or quirk ...an obsession with a theme." The
maggot of his novel, the seed from which
the story springs, is a fleeting, imaginary
picture of a "small group of travellers,
faceless, without apparent motive.. .in a
deserted landscape.... " From this modest
scene Fowles gives his faceless group a local
habitation and a name, and fashions an
intriguing novel of adventure, mystery,
suicide, suspected murder, deceit, sex and
love, and, importantly, faith. Woven into
the fabric of his material are consistent
patterns of play-actihg and stage directing, of
known lying and suspected falsehood.
Fowles brilliantly invokes the spirit and
flavor of eighteenth-century England
(much as he did for the nineteenth century
in The French Lieutenant's Woman) by inter-
lacing copies of pages from-rhe Gentleman's
Quarterly at strategic points in the narrative,
by incorporating political and sociological
commentaries by the intrusive authorial
voice (when were undergarments adopted
by eighteenth-century gentlewomen; what
was the attitude of the clergy toward change
and property), by re-creating the pompous
reports of the officious lawyer, and by
recapturing the eighteenth-century idiom
in the dogged interrogations of the wit-
nesses.
The opening narrative, striking in its
control of detail and rhythm, carries the
riders, five men and one woman, from
London, through Salisbury, by Stone-
henge, to Dorset on a mission whose true
purpose is known only to one member of
the group; the others, however, believe
they do know. The party is comprised of
his Lordship, the main figure of the party,
second, his deaf/dumb servant who thinks
he knows but is unable to indicate in words
his understanding, then an actor, chosen
for both his ability and his diplomacy, a
serving man who lives by day to day labor,
and, finally, a London whore, drafted for
purposes known only to the Lord. After a
stay at an inn the party travels to a deserted
but symbolically described remote place in
the wilds of Dorsetshire where an incident
of significant magnitude occurs. The inci-
dent is followed by the disappearance of the
Lord and the apparent suicide of his deaf/
dumb valet. The rest of the novel is com-
prised mainly of the legal interrogation by
Henry Asycough, a lawyer, of members of
the party (and others), to determine the
whereabouts of the missing Lord, the cause
of the apparent suicide, the purpose of the
journey to the wild place, and, in general,
what actually happened.
The center of the interrogations pits the
ex-whore, repentant and renewed-in-
Christ Rebecca Lee (the mother of Anne
Lee, founder of Shakerism) against Henry
KANSAS
Kansas lies down
because the rest of the country
won't. It rolls on one side
then the other,
verdant or brown. Here
the earth speaks only
to the earth. When people came
they were told to rest
or else continue on.
Because Kansas knows the value
of sleep, night hangs
just above the waist,
and in daytime the sky
rests on any hand
held up to it.
Fran Quinn
Ayscough, lawyer, rationalist, sceptic, pro-
tector of vested property interests and
guardian of the status quo. In such a confron-
tation, of course, no middle ground can be
reached. Rebecca has accepted Christ and
faith; Ayscough believes in empirical evi-
dence and the rule of property.
On the surface, the interrogations form
the center of the novel. They seem designed
to be the vehicle for the discovery of truth
and in a way they are. We want to know the
true identity of the members of the little
band of travellers; we want to know their
mission; and, especially, we want to know
what happened to the Lord, Rebecca, and
the deaf/mute in the cavern which is the
core of the novel. Fowles presents varying
versions of the incident in the interro-
gations, ranging from satanic copulation to
divine revelation. One version comes from
Jones, the servingman, who reports the
incident as seen from his hidden vantage
point outside the cavern and embellished
by what he tells us Rebecca told him. Two
additional versions come from Rebecca
herself, one of which she insists is delib-
erately distorted, the other she quietly
protests as the truth. Finally, objective
investigators inspect the scene, within and




ings. Surely both Henry James and Robert
Browning would relish the material, but the
question of A Maggot is not one of moral
judgement or motivation or of psycho-
logical understanding. Although the inter-
rogations provide the reader with a variety
of views, they serve more than a structural
function, for the question of the novel
centers on the motive of faith, a motive not
disclosed by empirical or psychological
methods. The interrogations, which shift in
tone, often becoming acerbic, also frame a
deeper question: not only what is the
motive to faith in a strict, divinely ordered
universe, a faith that demands total submis-
sion of the will, but also, how can ob-
servers, those outside the faith, understand
it and, if understood, how accept it.
In addition, the interrogations reveal a
contrapuntal journey experienced by Re-
becca and Ayscough. On the one hand,
Rebecca's literal journey from London to
Dorset parallels, a bit too obviously per-
haps, her spiritual journey. Growing out of
a curiously commercial sexual liaison
which ends in a nearly miraculous trans-
formation, Rebecca moves from a highly
sought-after London prostitute to a woman
of faith with the light of Christ in her, in a
phrase, from eros to agape. On the other
hand, Ayscough's journeys, from his pos-
ture as spokesman for eighteenth-century
religious, economic, and political beliefs to
a grudging acceptance of the possibility of
Rebecca's avowal of faith, from a question-
ing certitude of his values to a puzzled
admission of the possibility of another
view. Ayscough, like many of Fowles'
characters who are philosophically and
morally moved by a significant encounter,
comes, ever so hesitantly, not to a true
understanding of Rebecca's position but to
understanding how one's identity, one's
values, and implicitly one's actions, are
shaped by choice, usually choice under
pressure. Fowles underlines this point
through Rebecca's impassioned diatribe
against Ayscough during her final interro-
gation. Her uncharacteristic outrage at his
lack of moral sensibility and his dispas-
sionate intellect, uttered when she is legally
at his mercy, marks her true being. Impor-
tantly for the novel and for Fowles' posi-
tion, her attack emphasizes the essential
need for personal self-denial as the funda-
mental virtue. Clearly, here, Fowles is
implying that choice, even one that limits
further choice, is essential in discovering
and determining self. In this much at least,
Fowles' existential humanism has advanced
beyond that of Daniel Marrin.
A Maggot, then, can be seen as consistent
with most of Fowles' major works. Though
the setting is new, the characters fascinat-
ing, the mystery attractive, the re-creation
of the times impressive, the theme and
structure remain close to that of The Magus
and, especially, Daniel Marrin. One of the
thematic allusions in Daniel Marrin comes
from Rabelais: Do what you would; "Fais
ce que voudrais." From what he has written
and what can be discerned in A Maggot, I
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The crime problem has received a greatdeal of attention in recent years from
academicians, politicians-policy makers,
law enforcement personnel, the general
public and the mass media. The increasing
magnitude and tenacity of crime have cre-
ated a coalition among these groups in
efforts to analyze and control this problem,
but the coalition has not always been
harmonious. For example, politicians use
the crime issue in seeking election, but not
to effect meaningful crime control policies;
law enforcement agencies use it to obtain
additional firepower, but not to improve
community relations; the mass media use
the crime problem to titillate and reinforce
fears, stereotypes, and as bait in the competi-
tion for readers and viewers. The public
fear of crime is used to justify protection
...at any cost.
The crime problem has also brought to
fruition an interesting, if not dangerous,
relationship between academicians and pol-
icymakers. Increasingly, theories of crimi-
nal behavior are advanced which are more
directed toward controlling the offender
than to clarifying conditions which tend to
produce high levels of crime.
The empirical base of the crime problem
is rather clear. Young, urban males commit
a disproportionate number of crimes. No
matter the attempt to redirect or rehabili-
tate these individuals, innovative programs
have not been successful. The fact that a
substantial proportion of criminals are re-
peaters brings into question the ability of
the criminal justice system to deter crime,
let alone to rehabilitate offenders.
As a result, policymakers and some
crime researchers have shifted their at-
tention to identifying repeat offenders (re-
cidivists) in order to facilitate successful
prosecution and imprisonment. Conse-
quently, there has been a gradual but steady
shift in the search for the causes of crime
from social and environmental explana-
tions to individual and personal ones. The
Wilson and Herrnstein essay on criminal
behavior reflects these interrelated trends.
Crime and Human Nature is a megabook
(twenty chapters and over 500 pages) on
the crime problem, written both to docu-
ment the problem and to set forth a general
theory of criminal behavior based upon
individual differences in susceptibility to
crime. It is a rational view based on the
psychological theory of behaviorism,
which assumes that " ...people, when faced
with choice, choose the preferred course of
action... a person will do that thing the
consequences of which are pt;rceived by
him or her to be preferable to the conse-
quences of doing something else."
According to Wilson- and Herrnstein,
involvement in crime is simply a matter of
choice, a decision based upon the rational
calculation ofconsequent rewards and pun-
ishments. Theoretically, the larger the ratio
of the net rewards of crime to the net
rewards of non-crime, the greater the ten-
dency to commit the crime.
Wilson and Herrnstein suggest that this
theory is particularly applicable to indi-
viduals who commit repetitive predatory
street crimes (aggravated assault, murder,
larceny, robbery). Moreover, the fact that
predatory crime is a matter of concern in all
societies and in all historic periods indi-
cates something more than a mere universal
concern with srime and social order. Peo-
ple in different societies rank the serious-
ness of specific offenses (murder, robbery,
theft, incest) in similar ways regardless of
the individual characteristics (age, sex, edu-
cation and social class) of respondents to
crime surveys.
To Wilson and Herrnstein, crimes are
committed by a certain "type" of person
and are the result of a rational decision-
making process. It is not that non-criminal
individuals are entirely crime free, it is just
that they do not commit repetitive preda-
tory crimes.
Who are the criminal individuals? Ac-
cording to the authors, there is mounting
evidence that offenders are differentiated
by physique (they are mesomorphic
males); by intelligence (they are from the
low/normal or borderline percentile distri-
butions on standard tests of intelligence);
and by personality type (they are generally
psychopathic). The personality psychopa-
thy is then the salient force which consti-
tutes the essential base of criminality. This
type is characterized by hyperactivity, im-
pulsivity, distractibility, poor judgement,
lack of internal motivation, deficient sense
of guilt, anxiety, and deficiency in learning,
as manifested in the failure to learn or
profit from past experience or punishment.
To Wilson and Herrnstein, these personali-
ty attributes of psychopathy are critical
because they affect the offender's ability to
realistically calculate the rewards for non-
criminal over criminal behavior. We are
told that ,•... the relevance of (psychopathy)
to criminal behavior can hardly be over-
estimated, for crime often pits a quick gain
against avoiding a remote punishment. Be-
cause of (psychopathy) the offender is
driven toward the wrong end of the
choice. "
The authors adduce an impressive array
of family, educational, media, constitution-
al and other data to support both their
rational choice theory and their program
for the effective control of crime.
The answer to the crime problem seems
to be the development of a calculus of
punishment that would increase the risks of
crime. It is interesting that Beccaria, writing
in 1764, with the admonition that the
punishment should fit the crime, also
thought a calculus of punishment could be
developed to deter repetitive criminal be-
havior.
Wilson and Herrnstein's argument that
personal conditions affect the rational
choice to commit crime synthesizes a grow-
ing compendium of literature used to sup-
port an emerging nationwide correction
policy of punishment by incapacitation. In
the Commonwealth, this policy is reflected
in the Governor's presumptive sentencing
bill, prison construction program and advo-
cacy of state control of county lockups
legislation, which are currently under con-
sideration in the Legislature. Thus, aca-
demic research and political policy con-
cerns are joined.
Crime and Human Nature should be a
controversial book; for those interested in





A Poem For My Father Upon Finding
A Brittle Piece of Moss With A Twig In It
The light green hair of earth, matted and snarled,
twisted around a twig. The winding thatch will not open.
The twig remains stuck -- a nest with a sword beside it,
a crossroad where branch and fur meet, old friends crossing a stream
and if they part they are still entangled.
There is a tea smell down in the earth
like horse hay left in a long abandoned barn;
it still gives off odor.
The stems of the moss are hand-shaped, fingers of a poor one grasping nothing.
II
Old nest, my father! The green of his life did not leave
when the brittleness came. His sword, a hat pin
caught in his mother's hair.
Old nest! Old hounds baying over hills.
My father standing in snow, off any path, somewhere
where the fox would run, somewhere where the rabbits scatter.
He knew where the treasure was, the silent places, the names of things
I do not notice now. Stepping along a path
or walking paved streets I cannot hear his voice;
and at those parties where wine flows easy and conversation
is like the hum of spent machinery, I cannot remember
his face, or how tall he was,
and only when I brush apart the bushes do I remember
the way he could rumble through the bushes or go softly.
I left him, it seems to me, standing in snow
the hounds running farther and farther away.
Fran Quinn
Fran Quinn was born in Easthampton, MA in 1942. He taught on ellery level
from pre-school to graduate school. He has worked for the Commonwealth of
Massachusetts Council on the Arts and Humanities in the Poets-in-the-School
program. A founding member of the Worcester County Poetry Association, Inc.,
Mr. Quinn conducted a radio program on poetry for sellen years. He has read
throughout the United States and also in Canada. He lilies in Worcester, MA,
and this is his first collection of poems.
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Do Mushrooms Have A Sex Life?
26
W hen people learn of our research onmushrooms, they usually assume
that we cook our subjects after we have
dissected them. In fact, the honey mush-
room, the particular variety we study, is
highly edible, and each fall, during the brief
period when the familiar mushrooms ap-
pear, collectors harvest baskets of the
prized fungi from stumps or from the bases
of old trees. Nevertheless, the only mush-
rooms we have eaten have been supplied by
grocery stores or restaurants. Having stud-
ied the honey mushroom for over twelve
years, we feel that it would be a little like
eating an old friend.
Species of the honey mushroom (Armil-
laria mellea spp.) live throughout temperate
regions of the world. Their name reflects
the fact that many are honey colored.
However, the group as a whole ranges in
color from bright yellow to dull brown,
usually having minute scaly outgrowths on
the cap and when young, a collar around
the stalk.
Reportedly good to eat, the honey mush-
rooms are also "eaters" themselves and do
a great deal of damage in the proc.ess. In
fact, horticulturists and forest pathologists
on six continents are very much interested
in this mushroom because of its devastating
effects on crops and both commercially
managed and natural forests. Clumps of
these mushrooms are often seen in the
Figure 1. Cluster of Armillaria mellea
eastern United States at the bases ofdead or
dying trees and tree stumps. Severe infesta-
tions occur west of the Rocky Mountains,
especially in California, where they cause
root rot of fruit and nut crops, ornamental
trees and shrubs. To date, over 600 species
of plants have been reported to be suscepti-
ble to attack by this fungus. In addition to
parasitic attacks on living plants and sap-
rophytic growth on dead or dying trees, the
honey mushroom is sometimes involved in
mutually beneficial relationships with sev-
eral species of trees and with at least two
species of orchids. Honey mushrooms,
therefore, show a diversity not only in
Figure 2. Armillaria mellea
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appearance but also in their nutritional
relationships with plants.
When studying the life cycles of mush-
rooms, it becomes apparent that, in gen-
eral, the mushroom's reproductive cycle is
surprisingly similar to our own. Like hu-
man beings, mushrooms reproduce sex-
ually: they form sex cells which, like the
human sperm and egg cells, have half the
number of chromosomes found in other
body cells and are therefore referred to as
"haploid." These sex cells eventually fuse
to produce somatic cells (cells other than
reproductive cells) with double the number
of chromosomes and are called "diploid."
The idea that such simple organisms as
mushrooms have the same kind of repro-
ductive process as human beings seems
quite remarkable.
Although mushrooms definitely do have
a sex life, not all of the details of that sex life
are understood in all species. (Mushrooms
are notably secretive about these matters.)
We were interested in studying the honey
mushroom in particular to learn exactly
how.and when certain cells become haploid
and others become diploid (fig. 3). We
know that the honey mushroom produces
four kinds of spores (sex cells) which
appear under its cap in fall. These spores
drop to the ground and germinate; compati-
ble pairs of germinated spores mate and
form cells containing the diploid number of
Sj
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Diane Cope Peabody is a professor at Bridge-
water State College in the Department of Bio-
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body of individual mushrooms. This varies
considerably from the situation in humans
and most other diploid organisms where
somatic cells have the same chromosomes.
We are attempting to test the genetic
mosaic hypothesis by recovering individual
cells from the stalk region of individual
mushrooms and testing them for among-
cell genetic variation. If it turns out that
honey mushrooms are genetic mosaics of
several different cell types, this information
may be useful in understanding their broad
range ofcolors and host nutritional relation-
ships. This, in turn, may provide insight
into determining a control for this devas-
tating plant pathogen.
Although the fact that honey mush-
rooms do have a sex life has long been
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samples for study. We even enlisted the
help of family members living in Worces-
ter. Thirteen mycologists responded, in-
cluding seven from New York, Pennsyl-
vania, and Massachusetts whose samples
were fresh enough to study using our
technique. Again we found that all samples
have mushrooms composed primarily of
haploid cells. It now appears that what
looked like an unusual condition in our
isolated form of the honey mushroom is
the general rule in this group of fungi rather
than the exception.
Although our finding is of interest pri-
marily to a rather restricted group ofbiolo-
gists, the classical mycologists, it has an
implication which is of interest to a much
broader group. Based on what is known
about the process of haploidization (dip-
loid cells becoming haploid) in other organ-
isms, the presence of haploid cells in the
stalk and cap ofa mushroom suggests that a
genetic mosaic may exist in these organ-
isms. That is to say that cells with different
combinations of somatic chromosomes
and genes may exist, side by side, within the
chromosomes (cell type A). This part of
the sexual cycle has been duplicated in the
laboratory. Since compatible matings gen-
erally result in the formation of a mush-
room, we then wanted to find the exact
location within the mushroom of diploid
cells and the specific manner in which the
diploid cells give rise to haploid cells, such
as those found in cell type B (fig. 3).
In order to do this, we carefully removed
tissues from specific parts of freshly col-
lected honey mushrooms. We used a DNA-
specific stain to find out whether the cells
were haploid or diploid. (DNA is the
hereditary material of which genes are
primarily composed.) The DNA-specific
stain attaches only to the DNA and causes
DNA to fluoresce when it is illuminated
through a microscope with particular wave-
lengths of light. The amount of light emit-
ted by the fluorescing DNA is proportional
to the amount of DNA present and can be
quantified by a photometer attached to a
microscope. A haploid cell, for example,
emits only half the light that a diploid cell
emits when subjected to excitation wave-
lengths of light.
Material for study was readily available
in the fall, as we have at that time a cluster
of honey mushrooms in our backyard in
Bridgewater. This is very convenient, as it
made the collection of fresh samples at just
the right stage of development a simple
matter. As we began to quantify the DNA
content of cells in close proximity to cell
type B, we were surprised to find that every
cell was haploid. Thinking that the source
of diploid cells must be farther from cell
type B than we had thought at first, we
sampled cells from the cap and stalk of
individual mushrooms. To our surprise, we
were still unable to find diploid cells. Our
current thinking is that diploid cells of
"type A" must occur in one of the earlier
stages of the life cycle which is completed
below ground prior to formation of the
familiar "mushroom" stage above ground.
We have collected samples of various sub-
terranean tissues of honey mushrooms and
are continuing to look for the diploid "type
A" cells.
The haploid condition of cells in the
honey mushrooms was unexpected based
on previous mycologists' (scientists who
study fungi) reports. In order to determine
whether our Bridgewater honey mushroom
was an aberrant form or whether honey
mushrooms are composed of haploid cells
in general, we wrote to mycologists in the
northeastern United States and requested
27
The Last Word




T hey've taken the C's out of Economicsand now the word is Eonomis. But
perhaps you weren't aware that each letter
had a special significance.
The E stands for efficiency: that is what
Economists study. The two O's stand for
organization through efficiency. The N
stands for national, which is one way of
looking at the economy while the I stands
for individual which is another way. The M
stands for market which is the type of
economy we have, while the S stands for
socialist which is the type we don't have.
But what do the two C's stand for? Before
we answer that question, we must deter-
mine who are the infamous "They" who've
taken the C's out of economics. You've
undoubtedly heard your conservative un-
cle, brother, (yourself?) complaining a-
bout" ... all those people living better on
welfare than I am living on my salary."
"Those people" is an acceptable euphem-
ism for non-printable terms referring to
certain ethnic groups.
But are the poor really "They"? What
about business, which is asking for give-
backs and paybacks while unemployment
is still high and prices still rising, albeit
slowly. We also have the new breed identi-
fied by journalistic acronym: the young
Urban Professional. The YUPPIE creed
seems to be "he who dies with the most
toys wins the game." I'm' not sure what
game they're talking about, but if it's life
they're referring to, a family of four making
less than $10,609 a year (the poverty line)
might find it difficult to join in.
Then there is the present Republican
administration which has not only punched
holes in but would like to totally dismantle
the social safety net. Poverty and hunger are
on the increase in the U.S. for the first time
in years.
At the same time the Administration is
attempting to inflict a tax increase on the
middle class in the guise of tax reform. This
must be done to reduce the deficit, which
has grown at record proportions to support
the President's military spending spree.
The Credo is 'guns not butter.'
These are "They."
Now we can answer our question. The
two C's stand for Care and Compassion,
two virtues which our government freely
displays to benefit Africa or the American
farmer, but which are rarely directed
toward the poorest of our own citizens,
except during the yuletide season. There
are approximately thirty five million
people below the poverty level in this
country, most of them women, children,
old people and cripples. What do we do
with them? Cut their food stamps and "let
them eat Ketchup?"
Where did these two C's come from? For
me they appeared in my first college econo-
mics course, taught by a professor Jack
Prince at Marietta College in Ohio. The
students of my era were mostly "Daddy
Republicans" out of the 50's. We looked
upon college as a means to a good or better
job. We wanted upward mobility and in
that sense we weren't any different from the
student of the 80's. We wanted the big car
and house, the 2.3 children and the two
martini lunch. We were taught that there's
more to life. To Jack Prince, economics was
more than income, profits and loss, bene-
fits and cost. To him, economics was
people and values and ethics and care and
compassion. What was care and compas-
sion in those classes? Care was wondering
why there were so many have-nots in the
world and compassion was wanting to do
something about it. I took four more
courses from him and caring and compas-
sion were an integral part of all of them.
When I first started thinking about this
essay, I was going to end it by asking
"Where do we go looking for these two
C's"? I was going to suggest that the appro-
priate place to start would be the mirror.
However, Americans are among the most
generous people of the world. We probably
give more away than any other country, yet
the system is not working. Private charity is
not doing the job. Government programs
have failed.
Poor people need enough money to
attain some minimum standard of living. I
am suggesting that every person be guaran-
teed this minimum standard of living. I
would set the minimum level at $10,609
per year for a familty of four.
My conservative uncle is turning in his
grave screaming "What about incentive to
work?" I would build this into the system
by taxing people 50 cents for each dollar
they earn. Thus a family of 4 that earns
$1000 would get the basic $10,609, plus
the $1000, minus the $500 they are taxed.
They would be $500 better off than if they
did not work.
I recognize that this would be a difficult
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